Hatirlamak ve Anlatmak
icin Sehre BAK, 2013 yilinda
Turkiye'nin birbirine uzak dért
sehrinden genclerin katilimiyla
gergeklestirilen bir kulttrel isbirligi
ve ortak sanatsal tretim projesi.
Batman, Canakkale, Diyarbakir ve
izmir'den gelen gengler, yasadiklari
farkli cografyalari ve birbirlerini
tanimanin 6tesinde, birlikte calisarak
bu sehirlerden farkli hikayeleri film
ve fotograf projeleri araciliglyla
kayda gecirdiler. BAK, genclerle
sehre hatirlamak ve anlatmak igin
bakarken, gecmisi bugtinle iliskisi
Uzerinden tarif edebilmenin ve
gorip kayda gecirilenleri gelecege
aktarabilmenin Umidini tastyor.
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revealing li bajér binihére,
the city through ji bo ku tu di
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BAK: Revealing the
City through Memory is a
cultural collaboration and artistic
production project realized in 2013
with the participation of young
people from four cities in Turkey
that are geographically distant from
each other. Young people from
Batman, Canakkale, Diyarbakir and
izmir not only met but also worked
together to record the different
regions they lived in, and different
stories from these cities in film and
photography projects. Revealing the
city through memory with young
people, BAK hopes to describe the
past via its relationship with the
present, and to transmit into the
future all which has been seen and
recorded during the project.
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Sehirler, sonsuz sayida hikayeyle dolu yasam alanlarimiz; gecmis ve gelecek
arasinda her gun bir seylere baktigimiz, gérduklerimiz ve kaydettiklerimiz kadar
kagirdigimiz ve hatirlamadigimiz sesler ve géruntilerle de dolu hafiza mekanlari.
Yalnizca sehri mesken tutan insanlarin hikayelerini biraktigi gérsel katmanlarda
degil, bugiinden gelecege devredilen giindelik hayat aliskanliklarinda da sehrin
toplumsal hafizasinin izlerini stirebilmek mdmkin. Hafizanin kesintiye ugradigi
yerler de var elbette: Kaybedilen ¢ok kiltirla gegcmis, yok olmus mekanlar,
insanlar, gérulmeyenler, duyulmayanlar, sesi kisilanlar...

Turkiye’'nin dogusunda ve batisinda, yakin ve uzak ge¢misle kurduklart iliski
birbirinden farkli ve ¢cok katmanlh dért sehirden; Batman, Canakkale, Diyarbakir
ve izmir'den genclerle birlikte, bu sehirlerden hikayelere baktigimiz bir yil gecirdik.
BAK Projesi'nin yola ¢ikis noktasi, genclerle sehre hatirlamak ve anlatmak icin
bakarken, gecmisi bugiinle iliskisi Gzerinden tarif edebilmek ve goérip kayda
gecirilenleri Gmitli bir bakisla gelecege birakabilmekti. Agik cagr yontemiyle
bu dort sehirden belirlenen 18-26 yaslari arasindaki 24 gencle yola ¢iktik. BAK
kapsaminda gencler, 2013 yil boyunca ug atdlye calismasi igin bu sehirlerde
bulustular, fotograf ve video ile belgeleme ydntemlerinin yani sira, sehir ve
hafiza iliskisi Gzerine danismanlarla calistilar, sehri ve insanlari taniyabilecekleri
gorusmeler yapip, gruplar halinde kendi ortak projelerini Urettikleri bir stireg
yasadilar. Cogu birbirlerinin sehirlerini ilk kez géren gencler, olusturduklari
fotograf ve video ekipleriyle bir kismini ¢cok iyi bildikleri, bir kismindan ilk
defa haberdar olduklari, bazilarini merak ettikleri ve baska bir gézle yeniden
kesfettikleri hikayelerin pesinden gittiler. Gérdukleri bu hikayeleri baskalarina
da anlatmak icin fotograf ve filmler Ureten genclerin, her asamasini birbirleriyle
ve danismanlariyla paylasarak gecirdikleri bu stirecin Griint olan BAK'In sergisi
ve bu katalog, 11 calismadan olusuyor. Sehir ve hikayelere odaklanan 3 fotograf
calismasi ve 5 kisa metraj belgesel film bunlarin ana eksenini olusturuyor. Ayrica
BAK projesine iceriden bakan 1 belgesel film ve calismalari sonuglanmayan grup
Uyelerinin ¢cekim deneyimlerini aktardig 2 blog da, genclerin BAK suresince
yasadiklarina kendi gézlerinden isik tutuyor.

Sergide ve katalogda yer alan calismalar, BAK Projesi'nin hem sehre hem
hafizaya dair cok yonli yaklasimini yansitiyor. Bu ¢alismalar icinde, sehrin
hafizasina mekanlar ve sesler tzerinden tekrar bakmamizi 6neren g ¢alisma
gbze carpiyor. Bunlarin ilki, sehrin hafizasini tasiyan mekanlarin, insanlarin
hatiralarinda nasil bir yeri olduguna bakan bir fotograf calismasi olan Hatirla.
Hatirla’nin dért sehirde arsivlerden ¢ikan hatira fotograflariyla bugtinkl karsiliklari
arasindaki iliskiyi ele aldigi seri, hem kisisel hem toplumsal hafizanin biriktigi sehir
mekanlarini, tipki serideki bazi fotograflarin sergilenis biciminde oldugu gibi, Ust
Uste ve katmanli bir sekilde ele aliyor. Dengén Bajér (Sehrin Sesleri) filmi ise, bir
sehrin gecirdigi strecleri anlatmak icin farkl bir ydntem secerek Diyarbakir'in
seslerine kulak kabartiyor. Dengén Bajér'de sehir, yalnizca ¢ok kulturlu bir
gecmisin, onun seslerini bastiran resmi ideolojinin ve buna karsi yikselen
direnisin hikayesini aktarmakla kalmiyor. Sehir, ayni zamanda, tim sehirlerdeki
ortak duyguyu yaratan ayrintilarin, ¢arsinin, bos sokaklari bir anda dolduran
¢ocuklarin, sehrin duvar diplerinde kendi zamanlarinda yasayan kadinlarin, kendi
basina bir hayati olan duvar yazilarinin da mekani. Diyarbakir'in sokaklarindan
biraz uzaklastigimizda bu tarihin farkli bir boyutuyla karsilasiyoruz. Kadim Dicle,

sehrin buyUmesiyle birlikte hafizasinda artik yok olmaya yUz tutmus baska hikayeler barindiriyor.
Dijle (Dicle) filmi, Diyarbakir'dan yola ¢ikarak Dicle'nin kaynagi olan Hazar G6li'ne yapilan bir
yolculuk boyunca nehrin sakinlerini ziyaret ediyor ve onlarin yasamlarini kazandigi, ge¢mislerinde
yer tutan ve hayatlarinin ayrilmaz parcasi olan nehrin, baraj ve endustrilesmeyle birlikte yasadigi
tahribati, onlarin dilinden siirsel bir Uslupla aktariyor. Boylelikle sehir, insan ve doganin iliskisine
hafizada bir katman daha acilyor.

Katmanli bir hatirlama ve anlatma ¢abasinin Grina olan bir diger grup ¢alisma, toplumsal
hafizada yer eden meselelere kisisel hikayeler Gzerinden yaklasiyor. Bir Riiyaya Yolculuk fotograf
serisi, kisisel ve toplumsal hafiza arasindaki iliskiyi cok daha 6zel ve mahrem bir yerden kuruyor.
Calisma, 3 yasinda kaybettigi babasini 22 yil sonra cezaevinden yazdig mektuplar ve eski
fotograflardan yola ¢ikarak arayan bir gencin kendi hikayesi ayni zamanda. Bir Rllyaya Yolculuk'ta
yakin tarihin zor ve sancili bir déneminde verdigi miicadele sirasinda faili mechul bir cinayetle
hayatini kaybetmis bir gazeteciyi, oglunun géziinden ve onunla birlikte yeniden tanima firsati
buluyoruz. Sivané Mala Bavé Min (Babamlarin Cobani), Batmanl bir dengbéjin, gen¢ yasinda daga
¢ikarak kaybolan oglunun ve yanan ocaginin acisini syleye soyleye ozan oldugu agidin videosu.
Dengbéjin bizi cagirdigi 90l yillarda Diyarbakir'a bagl kdylerde yasananlar, toplumsal hafizanin
duyulmayan seslerinin, bugiin dile gelmeye basladigi baska benzer hikayeler de cikariyor karsimiza.
TUm Kirt cografyasini etkisi altina alan zorla kaybedilenlerin yalnizca ikisine odaklanan Bir Dagin
Basi..., kayip ailelerinin ylruttigi kemik mucadelesi ve mezarsizlik Gzerine insan kadar mekanin da
soylediklerine yer acan bir belgesel. Film, biri babasini bir digeri ise oglunu kaybetmis iki ana karakter
Gzerinden kaybi, zorunlu gocu, yoksullasmayi ve bitmeyen kolektif bir micadeleyi kayda gegiriyor.

Mekanlar ve kisisel hikayeler tGzerinden toplumsal hafizaya odaklanan bu calismalarin yani sira,
kamusal alan ve sehirlerin bugliiniine odaklanan iki calisma da var. Grafiti Gengler bizi kamusal
mekanlara, simdi ve burada olanla karsilastigimiz sokaga cagiriyor. Calismada, kendi yuzleri yerine
boyadiklari maskelerle yer alan grafiticilerle, onlarin Uretim siireclerini kayda almaya calisan geng
fotografcilarin baslarina gelenler paralel olarak ele aliniyor. Giivenli Bir Film ise, sokakta ve bircok
kamusal mekanda izleniyor oldugumuz gerceginden yola ¢ikarak, izmir ve Diyarbakir'da sokaktaki
insanin glvenlik algisini bircok réportajla kayda aliyor. Film, gézetlenen insanin ruh halini farkli
bicimlerde ortaya koymasinin yani sira, buyuk sehirlerin buytyen sorunlari ve givenlik yaklasimin,
sokaktan bize dogrudan yansitiyor.

Genglerin Urettigi ortak fotograf ve film projeleri kadar, BAK strecinde yasanan karsilasma,
tanisma ve etkilesimler de 6nemli. Turkiye'nin birbirinden uzak sehirlerinde yasayan genclerin bir
araya gelip beraber calistiklarinda neler olabilecegini, bir BAK katimcisi iceriden bakarak kayda
gecirdi. BAKarken, boyle bir strecten geriye kalan ¢ok anlamli bir taniklik ve cabanin sonucu. BAK
2013 yili basinda 24 gencle yola ¢ikti, 18 geng projelerini tamamladi. Surecte cesitli sebeplerle
calismalar planlandig gibi sonuclanamayan iki proje grubu Uyeleri, kendi 6n calisma ve yarim kalan
cekim sureclerini, BAK Giinliikleri olarak birer blogda paylastilar. Bunlar, varilan yer kadar katedilen
yolun kendisinin de énemini bize hatirlatan, kurgulanmamis da olsa tanikliklarina izleyiciyi de dahil
eden iki calisma oldu.

2013 yilinda ilk defa gerceklestirilen BAK projesi ve sergisi, bircok kisi ve kurumun katilimi ve
destegi ile mimkin oldu. Oncelikle BAK'a ve birbirlerine baglanan katilimci 24 gence; Batman,
Canakkale, Diyarbakir ve izmir'de atélye ve sergilere yer acan mekanlar ve yerel ortaklara;
genglere inanan ve glvenen destekgilere icten tesekkurlerimizi sunuyoruz. Blyuk bir ekibin katki
ve Ozverisiyle gerceklestirilen BAK 2013 kapsaminda Uretilen projeler ve paylasilan hikayelerin,
sehirlerimize tekrar bakarak hatirlamamiza olanak saglamasini ve sehirlerinden hikayeler anlatmak
isteyen genclere yeni alanlar agilmasi icin bir baslangi¢ ve esin kaynagi olmasini umuyoruz.

BAK Proje Ekibi
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Bajar jinewarén me ne, ku li ser jimareke bédawi tiji ne bi ¢irokan; cigehén
biré ne, li ki em di navbera rabirdd 0 dahatQyé de her roj li tistinan dinihérin, ku
tiji ne bi deng G dimenén bi qast ku em dibinin 0 tomar dikin zeft nakin 0 nayén
bira me ji. Ne bi tené di tewekén ditbari de, li ké deré mirovén ku bajar ji xwe re
kirine sGnwar ¢irokén xwe |é dihélin, 1& di x(y G xisletén wan én di jiyana rojane
de ji, yén ku ji iro téne veguhestin bo dahat(yé, pékan e ku mirov ré¢én bira
civakiya bajér bigerine. Bé guman cf hene, li ki bir tdst dabirrané dibe: Rabirdlya
pirrcandi ya ku ji dest té dayin, cigehén ji nav ¢cQyi, mirov, én ku nayéne ditin, kes
dengé wan nake, dengé wan té birrin...

Ji car bajarén li rojhilat G rojavayé Tirkiyeyé yén pirrtewek 0 peywendiyén
xwe yén li gel rabirdQlya nézik G ddr ji yek G din ciyawaz; li gel ciwanén ji Batman,
Canakkale, Diyarbekir G izmiré me salek bi hev re derbas kir, ku me ji van bajaran
beré xwe da ¢irokan. Xala ku me jé de da ser réya Projeya BAK'é ew b0 ku ji aliyek?
ve me tevi ciwanan li bajér binihériya da ku me di bira xwe bianiya 0 bigota, ji
aliyé din ve ji me bikaribQya li ser himé peywendiya wé ya li gel iro pénasek bo
rabirdQyé bianiya 0 tistén vediti 0 tomar kirf bi awirtédaneke hévibexs bihistana
ji dahatQyé re. Em li gel 24 ciwanén di navbera temenén 18-26'an de bi ré ketin,
én ku bi azineya banga eskere ji van ¢ar bajaran hatin diyarkirin. Ciwanén besdarf
li BAK'é kirf ji bo sé xebatén kargehi sala 2013'an pé ve li van bajaran gihistin
hev, li gel azineyén belgekirina bi wéne @ vidyoyan, li ser peywendiya bajér G biré
bi rawéjkaran re xebitin, cavpéketinén kubikaribGna pé ew bajar 0 mirov nas
bikirana kirin 0 gqonaxek derbas kirin, ku weki kom projeyén xwe yén hevbes té
de berhemhénan. Ciwanén ku cara pésin b bajarén hev G din ditin, li gel ttmén
wéne 0 vidyoyan én ku bi xwe pék anin, li pey ¢irokan ¢ln, én ku wan bi besek
ji wan pirr bas nas dikir, cara pésin bd ji besek ji wan agahdar dibdn, tatéla wan
¢&ba ji hinek ji wan re G bi awireki din ji nG ve veditin. Pésangeha BAK'é 0 ev
kataloga ku berhema vé qonaxé ye, ku ciwanén wéne 0 filim berhem hénane ji bo
ku van ¢irokén wan bi xwe ditl ji hinekén din re jT bibéjin, her pileyeke wé bi hev
0 din G rawéjkarén xwe re bi par ve kirine G derbas kirine, ji 11 xebatan pék tén.

3 xebatén wéneyt yén ku li bajér G ¢irokan kom dibin 0 5 belgefilimén metrajkurt
tewereya wan a sereki pék tinin. Her wiha belgefilimeke ku ji hundir ve beré xwe
dide projeya BAK'é (1 2 blog ji, yén ku endamén komén ku xebatén wan ne¢lne
sérf ezmQnén késana xwe té de vediguhézin, ji awirén ciwanan bi xwe ve ron @
eskere dikin ¢i ka qonaxa BAK'é cawa derbas kirine.

BAK'é ya hem li ser bajér hem ji li ser biré vebeyan dikin. Di nava van xebatan de
em cav bi sé xebatan dikevin, &n ku pésniyari me dikin weki em di cigeh G dengan
re dubare li bira bajér binihérin. Ji van a pésin Hatirla (Di Bira Xwe Bine) ye, ya

ku xebateke wéneyi ye, ku beré xwe didiyé bé ka cigehén bira bajér hilgirti ciyeki
xwe yé bi ¢i awayi heye di birhatiyén mirovan de. Zincireya ku Hatirla bi wéneyén
yadigar 7li car bajaran ji arsivan derketi peywendiya di navbera bergidanén

wan én iro de pé heldisengine, cigehén bajér én ku hem bira takekesi hem jiya
civaki té de civiyane, her bi heman awayé ku hin wéneyén di zincireyé de hatine
pé hatine pésandan, bi séweyeki li ser hev ( tewekteweki heldisengine. Filima
Dengén Bajér ji, ji bo ku qala qonaxén vi bajari derbas kiri bike, azineyeke ciyawaz
hildibijére G guh bi ser dengén Diyarbekiré de kerr dike. Di Dengén Bajér de bajar
pé nayé ser O bi tené ¢iroka rabirdlyeke pirrcandi, birdoza fermiya ku dengén wé
tepeser dike O berxwedana ku li hemberf vé yeké berz dibe venaguhéze. Bajar,

di heman katé de, cigehé wan hargiliyan e, én ku li hem( bajaran hesta hevbes
diafirinin, & carsiyé, & zarokén ku ji niské ve kugeyén vala tiji dikin, & jinén bajér én
ku li ber diwaran di dema xwe de dijin, & nivisén li ser diwaran bi jiyaneke xweserf
xwe berdewam in ji. Dema ku em picekT ji kugeyén Diyarbekiré bi dar dikevin, em

pérgi rewseke ciyawaz a vé diroké dibin. Dijleya kevnar, pisti ku bajar mezin blye, ¢irokén din bi xwe
ve girtine, yén ku édt dikin tune bibin. Filima Dijle ji Diyarbekiré dide ré, réwitiyeké pé ve, ya ku ber

bi Deryaceya Hezaré ya ¢avkaniya Dijleyé ve té kirin, serdana séniyén ¢ém dike G bi zimané wan, bi
séwazeke helbesti vediguhéze bé cawa cemé ku ew pé dihaborin, di rabirdlya wan de ci girtiye O
besek e, ku ¢énabe ji jiyana wan vegete, bi bendavan @ pisesaziyibQiné re tlsi rGxané dibe. Bi vi awayi
bajar di bira mirov de bi tewekeke din ji gav radine ber bi peywendiya mirov 0 xwezayé ve.

Xebateke komeliya ku berhema hewildaneke dibiranin 0 gotiné ya tewekteweki ye bi réya
¢irokén takekesi ranéziki babetan dibe, yén ku di bira civaki de ci girtine. Zincirewéneya Bir Riiyaya
Yolculuk (Réwitiya Ber Bi Xewneké Ve) peywendiya di navbera bira takekesi 0 civaki de li dereke
hé taybettir G vesaritir durist dike. Ev xebat ¢iroka ciwaneki bi xwe ye, yé ku bi altkariya nameyén ji
bendixaneyé hati nivisin G wéneyén kevin, pistl 22 salan li bavé xwe digere, ku di 3 saliya xwe de ji
dest daye. Di Bir Riiyaya Yolculuk de me deliveyek ¢édibe ku em rojnamevaneki, di cavé kuré wire @
bi wi re ji nG ve nas bikin, & ku di henga tékosana xwe ya di serdemeke dijwar 0 jandar a diroka nézik
de bi kustineke kiryar-nediyar jiyana xwe ji dest daye. Sivané Mala Bavé Min vidyoya wé zémaré ye,
ku dengbéjeki Batmanf kilam avétiye ser kuré xwe yé ku di temeneki xort de ¢lye ciyé G bé ser G san
blye 0 ser kula mala xwe ya sewiti, pé de pé de jT blye dengbgj. Tistén ku di salén 907 de li gundén bi
ser Diyarbekiré ve gewimine, ku dengbéj me vedixwing, ¢irokine din én hevdirQv ji derdixine pésberf
me, ku em pé dibinin dengén bira civaki yén ku nehatine bihistin fro dest pé kirine téne ser zar G
zimanan. Bir Dagin Basi (Seré Ciyayeki...), ya ku li du kesén ji béserGsGnbdyiyan kom dibe, afata
ku bandora xwe hem( erdnigara Kurdan kiriye, belgefilimek e, ya ku li ser tékosana ku malbatén
béserlGslnblyiyan bo hestiyan pé berdewam in 0 bégorb(né bi gasi mirov ci vedike bo gotinén cigéh
ji. Filimé& bi réya du karakteran, ku yeki jé bavé xwe, yé din ji kuré xwe winda kiriye, koga bi daré zoré,
xizanb(né ( tékosaneke pigariya békutayi tomar kiriye.

Li gel van xebatén ku bi réya cigehan @ ¢irokén takekesT li bira civaki dicivin, du xebatén din ji
hene, ku li gada gelemperi G froya bajaran dicivin. Grafiti Gengler (Ciwanén Grafiti) gazi me dike ku
em bicin cigehén gelemperi 0 kugeya ku em té de rasti tisté niha 0 li vir heyl tén. Di xebaté de li gel
grafitikarén ku riposén li sGna rlyé xwe boyax kirf wergirti ci girtine tistén ku hatine seré wénekésén
ciwan én ku hewil dane weki qonaxén berhemhénana wan tomar bikin téne helsengandin. Giivenli
Bir Film (Filimeke Ewle) ji xwe dispére rastiya ku em li kugeyé @ li gelek cigehén gelemperf téne
racavkirin O bi réya gelek hevpeyvinan birbiriya ewlekariyé ya mirovan li izmir Q li Diyarbekiré tomar
dike. Fillm rewsa der(niya mirovén ku téne ragavkirin bi séweyén ciyawaz datine holé, li gel vé
yeké, késeyén bajarén mezin én ku ¢i gasf dice mezin dibin 0 néziktédayina li ewlekariyé bi séweyeki
rasteré ji kuceyé bo me vebeyan dike.

Bi gast projeyén wéne G filiman én hevbes én ciwanan berhemhénayi pérgihevhatin, hevnaskirin
0 hevkarigeriyén ku di gonaxa BAK'é de gewimin ji giring in. Dema ku ciwanén ku li bajarén Tirkiyeyé
yén ji hev ddr bihatana ba hev G bi hev re bixebitiyana, gelo dé ¢i bigewimiya, besdareki BAK'é ji
hundir ve li vé yeké nihéri ( tomar kir. BAKarken (Li NIHERINé) encama govani G hewildaneke pirr
watedar e, ku ji ber qonaxeke wiha maye. BAK'é di seré sala 2013'an de li gel 24 ciwanan da ser ré
0 18 ciwanan projeyén xwe temam kirin. Endamén du komén projeyan én ku ji ber egerén curecur
nekarin di vé gonaxé de xebatén xwe bi séweyé pilan kirf bi dawi bikin, gonaxén xwe yén pésxebat?
0 késana xwe ya nivco mayt weki BAK Giinliikleri (Rojniviskén BAK'€) her yeké jé di blogeké de bi par
ve kirin. Ev b(n du xebatén ku anin bira me weki bi gasf ciyé ku mirov bigihijiyé réya hati hilanin jf
giring e G ¢end? ji nehatibin vehandin, bineran ji tevi govaniya xwe dikin.

Proje 0 pésangeha BAK'é ya ku di sala 2013'an de cara pésin hate pékanin bi besdari 0
pistevaniya gelek kes 0 saziyan b( pékan. Seré pésin, em spasiyén xwe yén bi dil G can péskési 24
ciwanén besdar dikin, &én ku bi BAK'@ G hev 0 din ve hatin girédan; her wiha, bo cigeh G hevbesén
herémi yén ku li Batman, Canakkale, Diyarbekir @ izmiré ji bo kargeh 0 pésangehan ci terxan kirin;

0 bo pistevanén ku bawerf ( bext bi ciwanan anin. Em hévi dikin ku proje G ¢irokén di carcoveya
BAK 2013’an de hati berhemhénan @ biparvekirin, a ku bi tevkarf 0 fedakariya timeke mezin
hate pékanin, derfeté dabin bikin ku em dubare li bajarén xwe binihérin G binin bira xwe 0 bibin
destpékek O cavkaniya peyxamé da ku gadén nd bén vekirin bo ciwanén ku dixwazin ¢irokén ji
bajarén xwe bibéjin.

Koma Projeyé ya BAK'é
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Cities are our living spaces full of endless stories; they are spaces of memory
where, between the past and the future, we look at something every day and
they are full of sounds and images, some of which we record, but many of which
we miss, or no longer remember. Traces of the social memory of the city can be
found not only in the visual layers left behind by the stories of urban dwellers,
but also in the habits of everyday life, passed on from the present to the future.
There are also many places were memory is interrupted: A lost multicultural past,
destroyed spaces, people, the overlooked, and those whose voices are not heard, or
suppressed...

We spent a year with young people from Batman, Canakkale, Diyarbakir and
izmir, four cities from the east and west of Turkey, with different and multilayered
relationships with both the recent and distant past, during which we looked at
stories from these cities. The departure point of the BAK project was to look at
the city, along with young people, in order to remember and narrate, and by
doing so, describe the past via its relationship with the present and to hand down
the recordings to the future with a vision full of hope. We set off with 24 young
people with ages ranging from 18 to 26 and selected by open call from these four
cities. Within the scope of BAK, these young people came together in these cities
for three workshops throughout 2013, received training from our consultants on
photographic and video documentation methods, and also on the relationship
between the city and memory; and went on to carry out interviews enabling them
to get to know the city and its people, and produced their own photography and
video projects in groups. Many of these young people were seeing each other’s
cities for the first time, and with the photography and video teams they formed,
they went after various stories - some of which they knew very well, some of which
they had heard about for the first time, some of which they were curious about,
and rediscovered from a new perspective. The BAK exhibition and catalogue,
comprising 11 works, is the product of this process every stage of which was shared
with each other and their advisors, and during which these young people produced
photographs and films in order to transmit these stories to others. 3 photography
projects and 5 short documentary films focusing on the cities and stories form the
main axis of the exhibition. A documentary film that provides an insider’s view and
2 blogs on the making-of process of group members whose works has not been
completed shed light on the experiences of these young people during the BAK
project.

The work in the exhibition and the catalogue reflect the multifaceted approach
of the BAK project towards both the city and memory. Among them, three works
that propose a new look to the memory of the city via spaces and sounds stand
out. The first, Hatirla (Remember), is a photography project that looks at spaces
that represent the memory of the city and the place they occupy in the memories
of people. The series in which Hatirla explores the relationship between souvenir
photographs taken from archives in the four cities, and photographs of the same
sights today, carries out a multilayered investigation of city spaces where both
personal and social memory accumulates, precisely in the same manner some
photographs in the exhibition are presented. The film Dengén Bajér (Sounds of the
City), opts for a different method to relate the processes a city goes through, and
lends an ear to the sounds of Diyarbakir. In Dengén Bajér, the city does not only
transmit the story of a multicultural past, the official ideology that suppresses its
sounds and the resistance that grows against it. The city is also the space of details
that create the common sensation of all cities, of the marketplace, of children that
suddenly fill up empty streets, of women who live in their own time along city walls,
and of graffiti, that lead a life of their own. We come across a different dimension

of history when we take a step away from the streets of Diyarbakir. As old as civilization itself, the River
Tigris is home to a world of different stories that now face the threat of being forgotten as the city
expands. The film Dijle (Tigris), visits the inhabitants of the riverside following a trajectory from the city
of Diyarbakir to Lake Hazar, the source of the river Tigris - their source of living, past heritage, and an
inseparable part of their life - and conveys the destruction the river has suffered with the building of a
dam and the process of industrialization with the poetic expression of their language. This opens a new
layer in memory in the relationship between the city, people and nature.

A further group of works, which are the product of a layered effort of remembering and narrating,
approaches issues of social memory via personal stories. The photography series Bir Riiyaya Yolculuk
(A Journey to a Dream) constructs the relationship between personal and social memory from a more
private and intimate viewpoint. The series is also the own story of a young man who, 22 years later,
begins a search for his father who died when he was 3 years old through letters he sent from prison
and old photographs. In Bir Riiyaya Yolculuk, we are offered the opportunity to meet a journalist who
lost his life in an unsolved murder during his struggle in a difficult and troubled period of recent history
from the viewpoint of his son. $ivané Mala Bavé Min (The Shepherd of Our Home), is a video of an
elegy by a dengbéj from Batman, who becomes a poet by reciting his suffering about the loss of his
son who took to the mountains at a young age, and the pain in his household. The events that took
place in the villages of Diyarbakir in the 90s to which the dengbéj calls us, present similar stories of the
unheard sounds of social memory, that have begun to speak today. Bir Dagin Basi... (Somewhere in the
Mountains...) focuses on two among many enforced disappearance cases that took place across the
entire Kurdish region and is a documentary about the families struggle to find and retrieve the bones
of their relatives, and the trauma caused by the absence of a grave, lending a voice not only to people
but to the landscape as well. The film records loss, forced migration, impoverishment and an unending
collective struggle via two characters, one of which who has lost his father, and the other his son.

In addition to these projects that focus on social memory via spaces and personal stories, there are
also two projects that focus on public space and the contemporary condition of cities. Grafiti Gengler
(Graffiti Youth) invites us out to public spaces and to the street where we meet the here and now. The
work develops a parallel narrative of the events faced by both the graffiti artists who wear self-painted
masks to conceal their identities, and the photographers who try to record their production processes.
Giivenli Bir Film (A Secure Film), on the other hand, departs from the fact that we are being watched
both on the street and in many other public spaces, records in many interviews the security perception
of people in the street in izmir and Diyarbakir. The film not only reflects the different states of mind
of people under surveillance, but also provides a street-view of the growing problems of big cities and
their approach to security.

The encounters, meetings and interactions that took place during the BAK process are as important
as the joint photography and film projects the young people produced. A BAK participant recorded an
insider’s view of what happens when young people from different, distant cities of Turkey gather, and
work together. BAKarken (During BAK) is the outcome of a very significant testimony and effort that
recorded this process. BAK began with 24 young people in early 2013, and 18 young people completed
their projects. The members of two project groups, whose work did not conclude in the way that it was
planned due to various reasons, shared their preparation and incomplete filming process on a blog
titled the BAK Giinliikleri (BAK Diaries). These are two works that remind us that the path covered is as
important as the destination, and they include the viewer in their unedited witness accounts.

Realized for the first time in 2013, the BAK project and exhibition was made possible thanks to the
participation and support of many people and institutions. First and foremost, we would like to offer
our most sincere thanks to the 24 participants who formed a strong bond with BAK and with each
other; to institutions and local partners that opened their spaces for the workshops and exhibitions in
Batman, Canakkale, Diyarbakir and izmir; and to the supporters who believed and placed their trust in
these young people. Realized with the contribution and devoted commitment of a big team, we hope
that the projects produced and stories shared within the scope of BAK 2013 enable us to take a fresh
look at our cities so we can remember, and to provide a beginning and inspiration for the opening of
new fields for young people who want to tell stories from the cities.

BAK Project Team
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Hatirla
37 adet fine art baski ve 8 adet aydinger baski;
69 adet C-print baskinin yer aldigi fotograf
albimu (giincel fotograflar, ani fotograflarinin
reprodiiksiyonlari), cesitli ebatlarda
Haziran-Aralik 2013
Batman, Canakkale, Diyarbakir, izmir
Fotografcilar:
Esra Ekinci (1990, Batman'da yasiyor.)
Sanaz Atasaygin (1992, izmir'de yasiyor.)
Serife Gamze Kulag (1992, 2011-2013
arasinda Canakkale'de 6grenci

2 2 olarak bulundu.)

Di Bira Xwe Bine
37 heb capén fine art G 8 heb ¢capén
aydinger; albdma wéneyén ku di nav de 69
heb capén C-print heye (wéneyén rojane,
reprodiksiyonén wéneyén yadigar), bi pivanén
curecur
Plsper-Berfanbara 2013'an
Batman, Canakkale, Diyarbekir, izmir
Yén Wénekés:
Esra Ekinci (1990, Li Batmané diji.)
Sanaz Atasaygin (1992, Li izmiré dijt.)
Serife Gamze Kulag (Di 1992'yan de

G di navbera 2011-2013'an de li

Canakkaleyé xwendekarf kiriye.)

Remember

37 fine art prints and 8 transparent
paper prints; a photography

album including 69 C-prints (recent

photographs, reproductions of souvenir

photographs), several sizes
June-December 2013
Batman, Canakkale, Diyarbakir, izmir
Photographers:
Esra Ekinci (1990, lives in Batman.)
Sanaz Atasaygin (1992, lives in izmir.)
Serife Gamze Kulag (1992, studied in
Canakkale from 2011 to 2013.)

Hatirla, dort sehirde 1950'lerden bugtine dek
cesitli tarihlerde ¢ekilmis hatira fotograflarini
arsivlerden ¢ikararak izleyiciye sunuyor.
Gegmiste hatira fotograflari icin segilen
mekanlari ginimuzdeki fotograflariyla
yan yana koyan calisma, zamanin insan ve
mekanlar Uzerindeki etkilerini belgeliyor.
Batman, Canakkale, Diyarbakir ve izmirde
yasayan insanlar ve arastirmacilarin yani
sira; fotograf studyolari, kent muzeleri ve
arsivlerden toplanan eski sehir ve hatira
fotograflarindaki mekanlar, fotografcilar
tarafindan 2013 yilinda tekrar ziyaret edilerek
fotograflandi. Yanyana gelen bu fotograflar,
sehirlerin gecmisteki géranumleriyle
buglninu karsilastirma imkani veriyor.
Calisma bir yandan ele alinan sehirlerdeki
mekanlarin nasil muhafaza edildigini veya
donistugunu sergilerken, bir yandan da
insanlarin hatira fotografi cekmek
icin sectikleri mekanlarin sehrin
hafizasindaki yerlerine farkli bir
gozle bakmamizi 6neriyor.

Hatirla (Di Bira Xwe Bine) wéneyén yadigar

én ku li car bajaran ji salén 1950'yT heta iro di

méjlyén curecur de hatine kisandin ji arsivan

derdixe (O péskést bineran dike. Xebata ku

cigehén di rabird(yé de ji bo wéneyén yadigar

hati hilbijartin datine nik wéneyén wan én

ro kartékén demé yén li ser mirov O cigehan

bi belge dike. Cigehén li wéneyén bajaré

kevin G yadigar én ku ji mirov G vekolinerén

ku li Batman, Canakkale, Diyarbekir O

izmiré dijin hatin berhevkirin, her wisa ji ji

kargehén wéneyan, ji mlzexaneyén bajaran

G ji arsivan, di sala 2013'an de li ser desté

wénekésan careke din hatin ditin 0 wéneyén

wan hatin kisandin. Ev wéneyén ku hatin ba

hev derfeté peyda dikin ku dimenén bajaran

én di rabirdQyé de li gel froya wan béne

berawirdkirin. Xebata ku ji aliyeki ve péskés

dike bé ka cigehén li bajarén mijara xebaté

¢awa hatine parastin yan ji veguherine, ji aliyeki

ve ji pésniyart me dike ku em bi caveki din

binihérin li ciyén cigehan di bira bajér de
yén ku mirovan ji xwe re hilbijartine ji bo
ku wéneyén yadigar |é bikisinin.

Hatirla (Remember) takes souvenir

photographs taken in the four cities from
the 1950s out of the archive, and presents them
to the viewer. The project places photographs
of locations selected in the past for souvenir
photographs side by side with photographs of
the same locations taken today to document the
affect of time on people and places. Locations
in old city and souvenir photographs, collected
from people and researchers living in Batman,
Canakkale, Diyarbakir and izmir, and also from
photography studios, city museums and archives,
were revisited by photographers in 2013, and
re-photographed. Places side-by-side, these
photographs offer the possibility to compare
the past and present appearance of cities. The
project exhibits how certain city spaces have
been preserved or transformed on the one
hand, while on the other it proposes a new look
at the role places play in the memory of the city
via locations people choose to have souvenir
photographs taken.
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Sehrin Sesleri

Kisa metraj belgesel film, HD, 11’

Ocak 2014

Diyarbakir

Yénetmenler:

Murat Esiyok (1990, izmirde yasiyor.)

Serdar Bayram (1991, Diyarbakir'da yasiyor.)

Sehirde sessiz bir sabah, yavas yavas
sokaklari dolduran ¢ocuklar, demirciler,
sokak saticilari, can sesleri, dualar,
sloganlar... Dengén Bajér (Sehrin Sesleri),
karmasik ve ¢ok katmanl tarihiyle kendine
0zgu ve carpici bir hikayesi olan Diyarbakir',
sehrin sesleri araciliglyla mercek altina aliyor.
Gegmisin ¢ok kultarld yapisinda yitirilen
seslerden resmf anlayisin tekil sesine, oradan
da mucadele ve direnisin seslerine uzanan
film, gecmisten gelecege kalan bu seslerle
birlikte ait olduklari mekanlari da belgeliyor.
Film, guindelik hayatla sehrin politikasini
ic ice ele alirken, sakin ve akici
anlatimiyla bizi sehirlerimize ‘ses’le
‘bak’'maya davet ediyor.

44

Sounds of the City
Short documentary film, HD, 11’
January 2014
Diyarbakir
Directors: Murat Esiyok (1990, lives in izmir.)
Serdar Bayram (1991, lives in Diyarbakir.)

A quiet morning in the city, children slowly
filling up the streets, blacksmiths, street
vendors, the ringing of bells, prayers,
slogans... Dengén Bajér (Sounds of the City)
focuses on Diyarbakir, a city which has a
unique and striking history with its complex
and multilayered history via its sounds.

The film passes from the lost sounds of

the multicultural structure of its past, to

the singular sound of the offical discourse,
and then to the sounds of struggle and
resistance, and documents not only these
sounds transmitted from the past to the
future, but also the spaces they belong to.
Developing an intersecting view of everyday
life and politics in the city, the film's calm and
fluid narrative invites us to ‘look’ at our cities
with ‘sound'.

Dengén Bajér

Belgefilima metrajkurt, HD, 11’
Rébendana 2014'an

Diyarbekiré

Yén Derhéner:

Murat Esiyok (1990, Li izmiré dijt.)
Serdar Bayram (1991, Li Diyarbekiré dijt.)

Li bajér beyaniyeke bédeng, zarokén ku héd?
hédi kugeyan tiji dikin, koma hesinkaran,
firoskarén kugeyan, dengén naqosan,
dua G dirozgeh G dirGsm... Dengén Bajér
Diyarbekira ku tevi diroka xwe ya girift G
pirrtewek ¢irokeke xwe ya xweserf xwe 0
kartéker heye bi réya dengén bajér vedikole.
Filima ku ji dengén ku di binyata rabirdayé
de ya pirr¢andi de hatine windakirin diréjt
dengé yekejimar é tégihana fermi dibe, ji
wir ji diréji dengén tékosan G berxwedané
dibe, li gel van dengén ku ji rabirdya mane
ji dahatQyé re cigehén ku ew aydiwan in ji
bi belge dike. Filima ku ji aliyeki ve jiyana
rojane O politikaya bajér di nava hev
de heldisengine, bi vegotina xwe ya
aram 0 rewan me vedixwine ku em
bi ‘deng’ ‘binihér'in li bajarén xwe.
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Tigris
Short documentary film, HD, 19’
January 2014
Diyarbakir, Maden (Elazig)
Directors:
Ali Ozkan (1988, lives in izmir.)
Arif Temel (1991, lives in Diyarbakir.)
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Dijle (Tigris) aims to produce a record of the
life that continues and is being destroyed
along the river coast, following a trajectory
from the city of Diyarbakir to Lake Hazar, the
source of the river Tigris, and takes shape
around a road story that follows the river
bed. The documentary features interviews
with people living and working along the
River Tigris, images from the everyday life
that continues in the area, and footage

of the destruction that is taking place.
Connecting the past to the present from

the viewpoint of the inhabitants of the river
basin, Dijle is not a song of praise to what
has now become the past, but just like the
River Tigris, a contemporary representation
of the relationship between nature and
human beings, trying to survive by resisting
increasing destruction after having given life
to its environs for centuries.

Dicle

Kisa metraj belgesel film, HD, 19’

Ocak 2014

Diyarbakir, Maden (Elazig)
Yénetmenler:

Ali Ozkan (1988, izmir'de yasiyor.)

Arif Temel (1991, Diyarbakir'da yasiyor.)

Diyarbakir'dan yola ¢ikarak Dicle nehrinin
kaynagi olan Hazar GolU'ne kadar nehrin
kiyisinda sure gelen ve tahrip edilen hayati
belgelemeyi amaclayan Dijle (Dicle), nehrin
aktigl hatti takip eden bir yol hikayesi
cevresinde kurgulaniyor. Belgeselde Dicle
kiyisinda yasayan ve calisan insanlarla
roportajlar, nehir kenarinda siiren giindelik
hayattan goruntiler ve tahribata yonelik
kareler yer aliyor. Nehrin sakinlerinin
gbzlnden gecmisi bugline baglayan Dijle,
eskide kalana 6zlem duyan bir giizelleme
degil; tipki Dicle Nehri gibi, ylzyillarca
etrafina hayat verdikten sonra artan
tahribata karsi direnerek hayatta kalmaya
calisan dogayla insanin iliskisinin gincel
bir temsili.

Dijle
Belgefilima metrajkurt, HD, 19’
Rébendana 2014'an
Diyarbekir, Maden (Eleziz)
Yén Derhéner:
Ali Ozkan (1988, Li izmireé dijt.)
Arif Temel (1991, Li Diyarbekiré diji.)

Dijleya ku ji Diyarbekiré bi ré dikeve, dice
heta Deryaceya Hezaré ya ku ¢avkaniya Cemé
Dijle ye G dike mebest wek{ jiyana ku li perava
¢ém her berdewam baye (0 té rGxandin

bi belge bike, li dora ¢irokeke réwitiyé ya

ku dide pey xeta ku ¢cem té re dikise té
vehandin. Di belgefilimé de hevpeyvinén li gel
mirovén ku li perava Dijleyé dijin G dixebitin,
dimenén ji jiyana rojane ya ku li perava ¢ém
berdewam e 0 wéneyén arasteyi rixané

ci digirin. Dijleya ku bi cavén séniyén ¢ém
rabirdQyé bifroyé ve giré dide ne siridek e,
ya ku bériya heyna beré bike; nimandineke
rojaneyi ya peywendiya xwezayé li gel
mirovan e, ya ku her weki Cemé Dijle ya pisti
ku bi sedan salan jin bexisandiye derdora
xwe, li hemberf rixana zéde bayi li ber xwe
dide 0 hewil dide ku sax bimine.







Dicle Nehri kuruyor
dediler. Kiyametin
alameti midir, nedir, bir
seyler dediler iste.

60 Daha once, mesela, ziver
dedigimiz bir balik cesidi
vard, kinnt vardi. Yani
bunlarin nesilleri tiikendi
artik. Mesela sebot, daha
once c¢oktu, Dicle’nin en

meshur baliklarindan biri.
Simdi yok.

Nehir kenarina camasira
gider, kocaman kazanlarimzi
atese koyar, camastrlarimiz:
ytkar, cocuklarimizin iistiinii
basin ytkar, pdimizi purtimizi
oraya gotiiriip ytkardik, tiim
islerimizi orada goriirdiik.

Barajin bize bir faydas: falan
dokunmad.. Eskiden nehir
kenarina ekerdik, yani nehir
kenarinda yetisen karpuzlar
daha iyi, daha giizel olurdu...



N
O



Me dicii li ber kiraso dikirin, me
cilen xwe disiist, me seré gedén
xwe disist, welehi. Me diciin wé

deré ii ev qa sitilen xwe didan
ser G me li wé deré kirasoya xwe
dikir, me ser i cilén gedén xwe
disiist, me cilikén xwe dibirin
wé deré i disiist, me her isé xwe
li wé dereé dikir.

Gotin, Cemé Dijle
hisk dibe. Nisana
giyameteé ye, ci ye,
de tistin gotin.

Ev beraj cékirin i siin da, yani,
sadece zerara berajé gtha me,
fayda mayda berajé negtha me.
Beré me ji xwe ra li devé ¢cem
dadanin, yani devé cem, zebesa wi
diha rind biin, diha ew biin...

Beré, bo nimiine,
celebeki masiyan
hebi, yé ku me
digoteé, ziver

i kinnt hebd.
Ango édi koka
van geliyaye. Bo
nimiine, sebot,
sermesele, beré
pirr bd, yek ji
navdartirin
masiyén Dijle.
Niha ninin.
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They told us the
Tigris River was
drying up. A sign
of doomsday or
what, well, they
kept telling us
something.

In the past, for instance, there
used to be this species of fish we
call ziver, and also kinnt. But they
are extinct now. And again, there
used to be plenty of sebot, one of
the most famous species of fish
here. It's gone now.

The dam was of no
benefit to us whatsoever.
In the past, we used to
farm along the riverside,
I mean, the watermelons
that grew along the
riverside used to taste
much better...

We used to go to the riverside to
do our washing, place our huge
cauldrons on the fire, wash our
laundry, wash our kids, take all
our stuff there to wash, we used
to all our work there.







BIR RUYAYA YOLCULUK
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Bir Riiyaya Yolculuk

43 adet fine art baski (gtincel fotografiar,

ani fotograflari, yagl boya resim ve

cesitli cizimlerin reprodiiksiyonlari) ve

metinler (mektup alintilari), ¢esitli ebatlarda
Haziran-Aralik 2013

Diyarbakir, Mazidagi (Mardin)

Fotografcilar:

Cihangir Duyar (1990, Canakkale'de yasiyor.)
Ekim Rusen Kapcak (1989, Diyarbakir'da yasiyor.)

Bir Riiyaya Yolculuk, Ekim Rusen Kapgak'in,
1980'lerde hapishanedeki babasi ve disaridaki
annesi arasinda mektuplasmaya dayanan
iletisimlerini kesfetme siirecinden yola ¢ikiyor.
Rusen'in, 1992 yilinda faili mechul bir cinayet
sonucunda hayatini kaybeden gazeteci babasi
Hatip Kapgak'a odaklanan ¢alisma, o dénemde
yasananlara dair hakikati cezaevinden génderilen
mektuplar, geride kalan insanlar, mekanlar
ve fotograflar Uizerinden bulmaya calisiyor.
Bir Riiyaya Yolculuk'ta, hem yitirilen babanin
ardindan onu arama ve anlama yolculuguna
sahit oluyoruz, hem de cezaevinde ve disarida
blytk mucadelelerle gegen bir hayatin
izlerini takip ederek bélgenin aci ve
direnisle yazilan yakin tarihini tekrar
hatirlyoruz.
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A Journey to A Dream
43 fine art prints (recent photographs,
reproductions of souvenir photographs, paintings
and drawings) and texts (excerpts from letters), several
sizes
June-December 2013
Diyarbakir, Mazidagi (Mardin)
Photographers:
Cihangir Duyar (1990, lives in Canakkale.)
Ekim Rusen Kapgak (1989, lives in Diyarbakir.)

Bir Riiyaya Yolculuk (A Journey to A Dream) departs
from Ekim Rusen Kapcak's process of discovering
the correspondence in the 1980s between his
father, who had been imprisoned, and his mother.
The project focuses on Rusen’s father, the journalist
Hatip Kapgak, who fell victim to an unsolved murder
in 1992, and seeks the truth about the events of
that period via letters sent from prison, and the
people, places and photographs that remain. In

Bir Riiyaya Yolculuk we bear witness to both the
quest to seek and understand a lost father, and

by following the traces of a life of great struggles
both in prison and the outside world, remember
once again the recent history of this region that was
written with pain and resistance.

Réwitiya Ber Bi Xewneké Ve

43 heb ¢apén fine art (wéneyén rojane,
wéneyén yadigar, reprodiksiyonén wéneyén
boyaxa nefti 0 xetén curecur) G deq
(jéwergiranén ji nameyan), bi pivanén curecur
PGsper-Berfanbara 2013'an

Diyarbekir, Semrex (Mérdin)

Yén Wénekés:

Cihangir Duyar (1990, Li Canakkaleyé diji.)
Ekim ROsen Kapcak (1989, Li Diyarbekiré
diji.)

Bir Riiyaya Yolculuk (Réwitiya Ber Bi
Xewneké Ve) ji qonaxa Ekim Rdsen Kapgak a
veditina dandstandina bi réya namesandiné
ya di navbera bavé wi yé di 1980'yan de li
bendixaneyé 0 dayika wiya li derve de dest
pé dike. Xebata ku li bavé wi yé rojnamevan
Xetip Kapgak & ku li d0 kustineke kiryar-
nediyar di sala 1992'yan de jiyana xwe ji
dest daye kom dibe, bi réya nameyén ku ji
bendixaneyé hatine sandin, mirovén ku li
pey mane, cigeh 0 wéneyan hewil dide
ku rastiya der baré tistén ku di wé
serdemé de gewimine peyda bike.
Di Bir Riiyaya Yolculuk de em hem
dibine govanén réwitiya ku li pey
bavé ku hatiye jidestdayin té kirin
ku li bavé xwe bigere @ ji wi fam bike,
hem ji em didine ser réc¢én jiyaneke ku
li bendixaneyé @ li derve tevi tékosaneke
mezin derbas blye 0 em dubare di bira xwe
tinin diroka nézik a herémé ya ku bijan G
berxwedané hatiye nivisin.
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9'é Rezbera 1987'an

Xosewista min

Ez we hem(yan li gel réz G hezkiriné silav & hembéz dikim.

Me rlipeleke din ji li Ién(iska xwe ya diroké zéde kir G yekane
sedem ji holé rakir, a ku didariya me asteng dikir. Ji sab(iné
lévén min nayén ser hev weki hefteya pisti wé rojé tu yé werf.
Lé dema ku ew roja ku min hestén xwe |é civandibln nehat,
wek kovana wexta payizé ya berévarki, wek kovana hingora
évaré kovaneke ji bériyé li min hukimi. Ez bawer im ku ne ji te
qgewimiye 0 yeqin tu ji bi gast min li ber ketiyl. Ji ber ku soza te
heb( weki tu yé bihatayi. Giyana min, de em ew gasi ji mezin
nekin, tu yé hefteyeke din werf G cos (1 sablina min teze biki. U
em é bi hev re sedemén xemginiyé bibihérin G bi pist bixin.
Caveki min é seriyan; roj, meh G sal bé sekn (G rahet, bi serger-
miya lehiyeké dikisin G digin. V& lehiyé dada G ji me G ji yén di
rewsa me de birrek tist girtin 0 birin. L& em fro dibinin ku em
hé ji hene, em hez dikin 0 tén hezkirin. Dema ku em bigihijine
hev, em & bi awayeki neb(yi hésin bén. Em & wisa kok berdin
weki em get hisk nebin G tune nebin, em & reh berdin kdray-
iyén axé. U wé xérén me gunehén me, pakiyén me ji nepakiyén
me rés bikin. U ne ciyé gumané ye xwezaya ku roj bi tava xwe
roni 0 germ dike, gannén jiyané yén ku me eleqedar dikin dé
hé bétir bi keys bibin.

9 September 1987

My love,

| greet and embrace you all with respect and love.

By adding another page to our diary we have succeeded in
removing the only obstacle preventing us from seeing each
other. | am full of happiness since | know you will be coming
here a week after that. But when you couldn’t come on the day,
which all my emotions were focused on seeing you, | was im-
mersed in a feeling of yearning, like the melancholy of autumn,
or sunset. | believe it wasn't your fault, and that you were as
disappointed as much as | was. Because you had promised to
come. Let's not exaggerate it, you can come another week, and
refresh my vigour and happiness. And we can overcome the
reasons for sadness together.

My one and only, days, months, years are flowing by with the
ebullience of a flood. This flood has taken a lot away from us,
and others in our position. But we see today that we are still
here, and that we continue to love, and loved. We will blossom
like never before when we finally meet again. We will spread
roots and never dry or wither away; the veins of our roots will
penetrate the depths of the soil. And our good deeds will wipe
away our sins, and our merits will wipe away our ill deeds. And
no doubt, that nature, illuminated by the warm rays of the
sun, and the laws of life that concern us will improve to our
advantage.
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Exim Buvsen bBAPGAE

Réwitiyeke ber bi xewneké ve cawa ¢édibe ku bé temamekirin.
Ev xewna ké ye? Ya te ye? Ya min e? Ya ké ye? Qey ¢édibe ku ev
pirs bé bersivandin?

Li d@ xeyala yeki ku ji dest hatibe dayin qonaxa légerané ya

bo van bersivan ¢édibe ku carinan bi kovanbari, carinan ji bi
bextewarf bibihure. Lé Thtimala ku mirov xwe bigihine rastiyé
ne ddr e. Péwist bd ku légerana bo rastiyé pisti bist 0 du salan
pisti 3 saliya xwe ya ku hig nayé bira min, tisté ku hi¢ nehatiye
zanin, agahiyén ku ji devén hinekan hatine sehkirin di rastiyé
de bi las G gewde bibGna 0 ev yek ¢ébd. Rastiya ku name di
sandoga genepeyeké de vesarti bne di rastiya xwe de ti tisti
naguherine. Rastiyeke jéneger e ku tisté heyi pisti demeke
diyar beré xwe bi jibirbné ve bike yan ji birina ku xwin jé dice
qemUsk bigire ji... Lébelé rojeké sandoga wé genepeyé té veki-
rin O rastf bi hem( taziblina xwe ve derdikeve meydané. Dest-
girkirin, birinén ¢ébQyi, ew gas salén ku li bendixaneyan hatine
derbaskirin 0 mangirtin di dawiyé de bi séweyeki tégehi di zéna
mirovan de ci digirin. Tistén hati seré we G weki demeké hin
heb(ne dé di rpelén diroké de neyén nivisin. Lé heyina we ya
di z&na min de, ku ez ji vir ¢im ji, dé bi dawi nebe. Légerina ku
ez li we geriyam dibe ku bastirin tist ba, yé ku diba ku ¢éblya
yan ji min li jér mercén heyt bikarib(ya bikira. Min hiin peyda
kirin? Gelo heyina we karf bi ¢i awayi cthané, civata me G mal-
bata me biguherine? Yan ji gelo dikarib( biguheranda?

Tistén we kiri, ku hlin di birhatiyan de man 0 rastiya ku ez & hig
nikaribim xwe bigihinim vé yeké ¢édibe ku carinan li gara min
bé. Ku mirov disa gala we ji we re bike, we bine bira mirovan
tevi hem( mirésa wé yeké, tevi béhézi (1 jana we... Gelo me
karf em bikin? Hi¢ ji min ne we ye... L& hizra min ew e weki get
nebe me gavek avét. Rastiya we, heyina we 0 tistén ku beriya
demeke diyar we karf hin bijin kéfa me tinin. Bas e, 1é niha?
Me li deriyé we da 0 em r( bi rd ne li gel birhatiyén we yén ku
derketin pésberi me. Lé li ser ¢i asté em dikarin xwe bigihinin
xweb(ina we 0 bé ka hlin ki ne? Yekane tisté berceste yé ku hin
té de vesarti ne di qUtiya we ya nameyan de ye. Me devé wé
vekir G édf em li gel we ne.

How can a journey to a dream be completed? Whose dream is
it? Yours? Mine? Who does it belong to? Can this question be
answered at all?

Seeking answers for such questions after the image of some-
one you have lost, can be a sad, or happy process at times.
Nevertheless, it is possible to discover the truth. | was 3 years
old when | lost you, and | don't remember anything of that
time, so to search for the truth now, 22 years later, means that
the unknown, and hearsay have to become reality, and that is
what we have achieved. The fact that the letters were hidden
in a chest does not change anything. What exists, will begin to
be forgotten after a while, and a bleeding wound will inevitably
form a scab... Yet, the lid of that chest was bound to be opened
one day, and the truth was laid bare. Detentions, injuries, all
those years spent in prison, and the hunger strikes, begin to
form a clearer picture in the mind. The pages of history will
not feature what you experienced, or that you once existed.
But your presence in my mind will not end even after | am
gone. To look for you was perhaps the best thing | could do
under the present conditions. Have | found you? How much
has your existence succeeded in transforming the world, our
environment and our family? Or, could it have transformed it
in the first place?

| sometimes feel frustrated when | think that all you have done
can only exist in my memory, and that | will never have access
to it. To tell your story again, to evoke your memory, in all its
brilliance, all your failings and sufferings... Have we succeeded
in doing this? | don't think so... But at least we have taken a
step in the right direction. Your realness, your existence, what
you shared together some time ago, gives us enjoyment. But
what now?

We knocked at your door, and now we face you with your
memories. But how much can we access your true identity?
The only tangible object in which you were concealed was your
mailbox.

We opened it, and now we are with you.
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Canim, bu ara havalar soguk,
dogrusu kendime pek dikkat et-
meme ragmen mevsimin ilk gribini
aldim. Ug giin fena oldum, hemen
hemen hep yataktayim, halen de
Oksurugum gegmis degil, yarin
6burgin tamamiyle gecer. Olsun
da ufak-tefek hastaliklar olsun daha
buyukleri degil. Size agik géruste
birkag fotograf vermistim. Onlardan
arkasi X isaretli t¢ tane vard.. Size
séylemeyi unuttum. isaretli t¢
fotografin birer kopyasini gikararak
bana goénderin. Ayrica mahkeme
kararinda birakilmazsam; bes

adet melamin yemek tabagi, bes
ad. melamin cay bardag, iki ad.
kisa eros sort, U¢ adet yunli veya
pamuklu corap. Coraplar kesinlikle
ya ylnli ya da pamuklu olsun,
bagka tirlu degil.

"Hatib'in"

13 Ocak 1988

Cana min, vé pélé dinya sar e, ya
rast, tevi ku ez pirr guh didime
xwe, ez bi bahora pésin a demsalé
ketim. Ez sé rojan ne bas bam, ¢i
bigire timf li nava nivin im, hé ji
kuxika min derbas nebdye, ew &
sibehé dusibehé ji bini ve derbas
bibe. Ku b0, bila nexwesiyén
negiring bin, ne ku yén hé girantir.
Di seredana vekiri de min ¢end
wéne dab(ne we. Ji wan sé heb
heb(n, ku pista wan bi X'yé hatine
isaretkirin. Min ji bir kir ku ji we re
bibé&jim. Ji her sé wéneyén isaret
kirT her yeki jé& kopiyeke wan derxin
 ji min re bisinin. Her wiha, heke
ez li dG biryara dadgehé neyém
berdan; pénc heb teyfikén xwariné
yén melamin, pénc h. gedehén
cayé yén melamin, du h. sortén
eros Tkin, sé heb goreyén ris yan ji
pembd. Teqez bila gore yan ris bin
yan ji pembd, ne weki din.

“Xetibé te”

13'é Rébendana 1988'an

Darling, it has been quite cold, and
although | looked after myself quite
well I caught a cold for the first
time this season. It was quite bad
for three days, | was almost always
in bed, and I'm still coughing, but

it should be gone in a few days.

I don't mind small ilinesses like
this, as long as the worse ones
keep away. | had given you a few
photographs during the free visita-
tion. Three of them were marked
with an X on the back. | forgot to
tell you. Please have copies made
of the three marked photographs
and send them to me. And if | do
not get released when the court
passes sentence; five melamine
dinner plates, five melamine tea
glasses, two short underpants, and
three pairs of wool or cotton socks.
The socks must be either wool or
cotton, nothing else.

“Your Hatib”

13 January 1988
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Seker Bayrami dolayisiyla bir acik gériste daha
bir araya geldik. Size olan 6zlemimi, sevgimi bir
nebze bile olsa giderebildim. Tekrar sizi gormek,
konusmak, dokunmak, kucaklayip 6pmek igin
Kurban Bayramini daha simdiden sabirsizlikla
beklemeye basladim.

Beraber ¢ektirdigimiz fotograflardan dérdunt
size génderiyorum. ikisi de benim albimimde.
Fotograflardan birini teyzeme de verebilirsiniz.
Fotografta cok mahzunsun, derin dustinceli,
gozlerin sanki ufuklarin ardini, denizlerin

dibini artyormus gibi ok derin bakiyor.
Takindigin bu poz yasamimizin belli bir kesitinin
gostergesi olarak kalacaktir. Boynuma sarilip
doyaslya 6pebilecegin yanaklarindan gullerin
acilacagl, agzindan guluclklerin ve sevinglerin
dismeyecegi glinler uzak degildir. Ne kadar
kaldi ki?

“Hatibiniz”

17 Haziran 1986

Bi boneya Cejna Remezané em di seredaneke
vekiriya din de ji hatin ba hev. Hema pigeki be
jT, min karf tina bérf G hezkirina xwe ya bo we
bisikénim. Min ji niha ve dest pé kiriye, ez bi
bétebati li benda Cejna Qurbané me weki ez
disa we bibinim, bi we re bipeyivim, desté xwe di
we dim, we hembéz bikim G mag bikim.

Ez ji wéneyén ku me bi hev re kisandin car he-
ban ji we re disinim. Du ji wan ji di albGma min
de ne. Hln dikarin ji wéneyan yeki bidin xaltiya
min. Tu di wéné de pirr xemgin téyi xuyané,
diponiji, avén te pirr kar dinihérin, hegko li pist
asoyan, li biné deryayan digerin. Ev poza te day?
dé weki nisaneya heyameke diyar a jiyana me
bimine. Ne ddr in ew rojén ku tu dest di styé
min re biherd, bi téra dilé xwe ramasi, démén te
gul vedin G zar G zimané te ji bisirin 0 sablné
venebe. Qey ¢i gas maye?

Xetibé we

17'é PGspera 1986'an

We came together at another free visitation dur-
ing the Ramadan feast. | had the chance to fulfil
my longing and my love for you to some extent.
| am already impatiently waiting for the Feast
of Sacrifice so | can see you again, talk to you,
touch you, embrace and kiss you.

I am sending you four of the photographs we
had taken together. Two of them are in my
album. You could give one of the photographs
to my aunt. You look very melancholic in the
photograph, lost in deep thought, your eyes look
as if they seek what lies beyond the horizon, or
at the bottom of the sea. This pose of yours will
remain a manifestation of a certain period of
your life. Days when you can throw your arms
around my neck and kiss me, when roses blos-
som on your cheeks, and smiles and happiness
will grace your lips are not that far away. How
long more?

“Your Hatib”

17 June 1986
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SIVANE MALA BAVE MIN
(tueqo?) urrejureqeyq)

(dwoy InQ jo paaydays ay.1)






Babamlarin Cobani

Kisa metraj belgesel film , HD, 12’

Ocak 2014

Batman

Yénetmenler:

Deniz Tuzln (1991, Batman'da yasiyor.)
Halil Konar (1991, izmir'de yasiyor.)
Dengbéj: Muzaffer izgi

Sivané Mala Bavé Min (Babamlarin
Cobani), Muzaffer dayinin 12 yasinda
cobanlik yapan oglunun gerillaya
katilmasinin ardindan Gg¢ kizinin dilinden
yaktigr agidi kayda alyor. Bir ogulun
kaybini ve baba ocagina disen atesi 3
kizkardesin gézinden farkl agilardan
anlatan ve baskilarla go¢ etmek zorunda
kalmis bir ailenin acisina yakilan bu
agit, ayni zamanda kaybiyla bas etmeye
¢alisan bir babanin derdini sdyleye
soyleye kederden dengbéj
olmasinin hikayesi. 20 yildir
oglunu bekleyen Muzaffer
dayinin sesi, yalnizca kayip
¢oban oglunun ve ocaginin
yokolusuna degil, yakin tarihte
kitleleri etkisi altina alan bir yikima
da taniklik etmeye ¢agiryor bizi.
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Sivané Mala Bavé Min

Belgefilima metrajkurt, HD, 12’
Rébendana 2014'an

Batman

Yén Derhéner:

Deniz TGz0n (1991, Li Batmané diji.)
Halil Konar (1991, Li izmiré dijt.)
Dengbéj: Muzaffer izgi

Sivané Mala Bavé Min zémara Xalé Muzefer
tomar dike, ya ku pisti ku kuré wi yé 12 salf
yé ku sivant dikir gihistiye refén gerfla, wi bi
zimané sé kegén xwe avétiye ser. Ev zémara
ku wi bi cavén 3 xwiskan @ ji hélén cihéreng
ve avétiye ser windabdna kureki, agiré ku
bi mala baveki ketiye 0 jana malbateke ku ji
ber cewisandinan bé gav blye ku kog bike, di
heman katé de ¢iroka baveki ye, yé ku dide
xwe bi windakirina xwe re serederiyé bike, ku
pé de pé de gala kula xwe kiriye 0 ji kesera
dilé xwe blye dengbéj. Dengé Xalé Muzefer
é ku ev 20 sal e caveréya kuré xwe dike ne ku
bi tené gazi me dike em govaniyé li kuré wiyé
winda @ li jinavglna mala wi bikin, 1& her
wiha em govaniyé li karesateké ji bikin,
a ku di méjlya nézik de cemawer
dane ber pélén kartéka xwe.

The Shepherd of Our Home
Short documentary film, HD, 12’
January 2014
Batman
Directors:
Deniz Tlzln (1991, lives in Batman.)
Halil Konar (1991, lives in izmir.)
Dengbéj: Muzaffer izgi

Sivané Mala Bavé Min (The Shepherd of Our
Home) records the elegy sung by Muzaffer

izgi, narrated from the viewpoint of his three
daughters, and about events after his 12-year
old son, who while working as a shepherd
joined the guerrilla forces. An elegy dedicated
to the loss of a son and the suffering of a
household forced to migrate from the different
viewpoints of three daughters, is also the story
of a father, trying to come to terms with his
loss, becoming a dengbéj after beginning to
recite the story of his suffering. The voice of
Muzaffer izgi, who has been waiting for his son
to return for 20 years now, invites us to bear
witness not only to the loss of his shepherd son
and the destruction of his household, but also
to a devastation that affected wide masses of
people in recent times.




Vah bastmiza gelene!
Eséngul, imdat edip diyordu:
Vah Niiré, vah... vah bacim,
vah ki ne vah!

Kiyim emri ciktu...

Ah, bugiin baba ocagima
kwyim emri cikty,

Oy nazli bacim, kiyim kiyim

k lar diye bize...
oa wyswnlar diye bize

Oy bacim, Qergese kirlarina
vurup babamlarin cobanin
aramaya koyuldum...

Vardik Qergese kiurlarimin
yukardarmna...

Baba ocagumin koyunlarinin
aguda olduklarum gordiim,
Ama neyleyim ki babamlarin
cobant goriinmiiyordu
ortalarda...

Oy, anamun gozleri yollart,
dereleri tepeleri, dag yollarin
gozler oldu...

Oy, babam, dert ve keder
deryasina dondii...

Oy nazli bacum, diinyanin
derdinden ve kederinden,
Babam, Dengbéj Evi'ne gider
oldu, Dengbéj Evi'ne gidip,
diinyanin derdinden ve
kederinden, dengbéj oldu,
ozan oldu...






Weéée héée heééw...

De le le, Eséngulé gazi

dikir, digo:

Lé lé, way, Niré [é...

lé xwehé!

Fermane...

Léiro fermanek li mala
bavé min rabd,

Xwehké, fermaneka pirr
girane...

Me beré xwe daye Cola
Qergese, em ciine bériye,
xwehké, em mesiyane...
Le emiro derketine hafa

Cola Qergese...

Mi di pezé mala bavé min
mexel e, Ez ci bikim sivané
mala bavé min ne xuyan e...
Xwehké, ez ketime Cola
Qergese, li sivané mala bavé
Xwe geriyame...

Le cavé dayika min maye li riya,
gaz ii gira, liriya ciyane...

Le bavé min ji xwe ra biye
deftera derdan i kulan e

Lé xwehkeé, bavé min rabiiye ji
derdén dinyayé

Beré xwe daye Mala Dengbéjan,
Elé guye Mala Dengbe]an ji
derd i kulén dinyayé ji xwe ra
biiye dengbéj ii hozan e
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Oh my sister, | went out onto the
Qergese meadows to search for my
father’s shepherd...

Alas what has befallen us!
Eséngul asked for help and
said:

Alas Niiré, alas alas my
sister, the trouble that has
befallen us!

The order for our massacre is
out... Oh, today the order for
the destruction of my father’s
household has been issued,
Oh my elegant sister, so they
will slaughter us one by one...

So we arrived at the top of
the Qergese meadows...

| saw that my father’s sheep
were in the barn,

Yet my father's shepherd was
nowhere to be seen...

Oh, my mother’s eyes were
then fixed on roads, rivers
and hills, and mountain

paths...

Oh, my father became a sea
of trouble and sorrow...

Oh my elegant sister, bev
cause of the sorrow and
trouble of this world,

My father has begun to
frequent to Dengbéj House,
Because of the sorrow and
trouble of this world, he has
become a dengbéj, a poet
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BIR DAGIN BASI...
(- aheAT) 9.19S)
("surejunojy ay) ul 3.13YyMawios)






Bir Dagin Basi...

Kisa metraj belgesel film, HD, 16’
Ocak 2014

Diyarbakir, Kulp (Diyarbakir)
Yénetmenler:

Ferda Yilmazoglu (1991, Diyarbakir'da
yaslyor.)

Pinar Pamuk (1990, Canakkale'de
yaslyor.)

Anlatanlar: Adnan Orhan, Mustafa
Bayram

Film, 1990 sonrasinda Ozellikle Kirtlerin
yasadig giineydoguda gerceklesen
faili mechul cinayetler veya zorla
kaybetmeler sonucunda aile fertlerini
yitirmis insanlarin ‘’kemik mucadelesini’
iki hikayeye odaklanarak anlatiyor.
Diyarbakir'in Kulp ilgesinin farkl iki ug
kéytnden 90'l yillardaki kdy bosaltmalari
sirasinda gog ettirilmis ailelerden olan
Mustafa amcanin oglu Sirin 1996
yilinda, Adnan’in babasi Selim
Orhan ise 1994 yilinda zorla
kaybettirilmis. Filmde, bu
kisilerle yapilan roportajlar, kayip
hikayelerinin gectigi mekanlarla
paralel olarak gorultyor. Bir
Dagin Basi..., kaybedilen ve mezarsiz
binlerce insana ait hikayelerden ikisine
yogunlasirken, kayda aldigi cografyayi
yalnizca kayiplarin degil, hatirlamanin
ve micadelenin mekani olarak da
konumlandiriyor.
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Seré Ciyayeki...

Belgefilima metrajkurt, HD, 16’

Rébendana 2014'an

Diyarbekir, PasQr (Diyarbekir)

Yén Derhéner:

Ferda Yilmazoglu (1991, Li Diyarbekiré diji.)
Pinar Pamuk (1990, Li Canakkaleyé diji.)

Yén ku vedibgjin: Adnan Orhan, Mustafa Bayram

Filim li du ¢frokan dicive O pé gala ‘tékosana bo
hestiyan’ a mirovén ku li devera basdré rojhilat a
kurdnisin dike, yén ku pistl 19907, li d0 kustinén
kiryar-nediyar yan ji kiryarén béserGstnkiriné
endamén malbata xwe winda kirine. Ji du gundén
ciyawaz 7 ddr O derez én navceya Pas(ré ya
Diyarbekiré; Siriné kuré apé Mistefayé ji malbatén
ku di salén 907 de, di henga valakirina gundan
de hatine kogberkirin, di sala 1996'an de; Selim
Orhané bavé Adnan ji di sala 1994’an de hatiye
bésertstnkirin. Hevpeyvinén ku li gel van
kesan hatine kirin li gel cigehén ku ¢irokén li ser
béserQisiinan gqewimine bi awayeki rasténhev téne
ditin. Bir Dagin Basi... (Seré Ciyayeki...), ku ji nava
¢irokén li ser bi hezaran mirovén bé ser G sn
kirt 0 bé gor bi taybeti beré xwe dide du heban,
erdnigara ku tomar kiriye ne ku bi tené
weki cigehé béser(stnan, her wiha weki
yé dibiranin 0 tékosané ji dihéwirine.

Somewhere in the Mountains...
Short documentary film, HD, 16"
January 2014
Diyarbakir, Kulp (Diyarbakir)

Directors:
Ferda Yilmazoglu (1991, lives in Diyarbakir.)
Pinar Pamuk (1990, lives in Canakkale.)
Interviewees: Adnan Orhan, Mustafa Bayram

This film is about ‘the struggle to find the bones’
of people who lost relatives as a result of
unsolved murders or enforced disappearances
carried out in the post-1990 period, on Kurds
who especially live in the southeast, and focuses
on two specific stories. From families forced to
migrate from two different peripheral villages of
the Kulp district of Diyarbakir during the village
evacuations of the 90s, Mustafa Bayram’s son
Sirin was forcibly disappeared in 1996, and
Adnan's father Selim Orhan in 1994. In the film,
interviews with these relatives are presented
parallel to images from the area where the
enforced disappearances took place. Bir Dagin
Basi (Somewhere in the Mountains...) focuses on
two stories among those of thousands of people
who were forcibly disappeared and have no
graves, and positions the landscape it records as
a space of remembrance and struggle.







Yani sekiz insanin
kemikleri aynt torba
icerisinde ve nasil biz
alalim ya da hangi aile
alsin? Kim alsin? Sekiz
tane aile var sonug
itibariyle. Mezarin
acilmamaswna karar
verilmistir seklinde bir yaz:
gonderdi avukatlarimz
ve simdiye kadar da

o mezarlik oldugu

gibi duruyor. Sekiz
insamn, biitiin kemikleri
demeyelim, kemik
parcalar, mezarn icinde
ve Kulp'ta.

Siire verdiler. Yarum saat
zamammz var dediler, bu yarum
saat icerisinde ne bosalttiysaniz
onu alin gidin, cekip gideceksiniz
buradan dediler.

On sekiz bucuk yasindaydi,
nisanliyd,, hayatint kaybetti, fakat
o hayatint kaybetti kaybedeli

ben héla onun o bilincine, aklina
ve diisiincelerine hasretim.

Onun hayati elden gitti, 6mriine
doyamadi, muradina eremedi,
gencligine doyamad,, diinyaya
doyamadti. Ama ben derim ki, dyle
inamyorum, o ahretine doymustur.
Ciinkii o, yanlis bir sey yapmadi!
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Hejdeh sal ii niv emré
wi bdi, nisanlt ba,

tali li emré xwe ant i
feget wexta ku tali li
emré xwe ant, ez iro bi
hesreta wi hismendiya
wi, wi aqilé wi, wi fikr G
ramané wi me.

Heyata wi ¢i bii?

Bi emré xwe sa nebiiye,
bi miradé xwe sa
nebiiye, bi géncitiya
xwe sa nebliye, bi
dinyaya xwe sa nebiiye.
Ez dibém, baweriya min
ev e, bi axreta xwe sa
biiye. Cimki suxuleki
yanlis nekiriye!

Ango hestiyén 8 mirovan
di heman telisi de i ka
em cawa bigirin yan ji
kijan malbat wi bigire? Ki
wi bigire? Axirt 8 malbat
hene. Dozgér nivisek ji
parézerén me re sand weki
biryar hatiye wergirtin
ku gor neyé vekirin i
heta niha ji ew gor wisa
maye. Hestiyén, ne ku
gis, lé pirtikén hestiyén

8 mirovan, digoré de i li
Pasiiré ne.

Molet dan. Gotin, niv
saet wexté we heye,
gotin, we di nava vi

niv saeti de ci vala kir,
rahélin wan i bicin, hiin é
lé din ji vir bicin.
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He was eighteen-and-
a-half years old, he

was engaged, he lost

his life, however, since
he lost his life, I still
yearn for his awareness,
his intelligence and
thoughts. His life is
gone, he could not live
his life to the full, he
could not fulfill his wish,
he could not experience
his youth, this world

to the full. But I'd say,
it's my belief that, he

is satisfied in death.
Because he never did
anything wrong!

I mean, the bones of eight
people in the same bag, how
are we supposed to take it,
or which family? Who is to
take them. There are eight
families involved after all.
An official decree has been
sent to our lawyers stating
that the grave will not be
opened, and it stands as it
is to this day. Let us not say
all, but parts of the bones
of eight people are ina
grave in Kulp.

They gave us some time.

They said, you have half-
an-hour, take whatever you
can in that time, collect it

and leave, you will clear this

place out.
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GRAFITI GENCLER
(yern uguemi))

(yanox nyjean)






Grafiti Gengler
100 adet renkli fotokopi baski, metinler (el
yazisi notlarin reprodiiksiyonlari), maskeler,
ses kaydi ((3') ve sprey kutulari, cesitli
ebatlarda
Haziran-Aralik 2013
Batman, Canakkale, Diyarbakir, izmir
Fotografcilar:
Serhat Gungordu (1989, Batman'da yasiyor.)
Yusuf Berk Akpinar (1994, Canakkale'de
yaslyor.)
Grafiticiler:
Ayi (Canakkale)

Kayi, Foers1, Foers2 (izmir)

Paat, Wonk, Weto, Seed
(Diyarbakir)

14_0 Ghos (Batman)

Graffiti Youth
100 colour photocopy prints,texts
(reproductions of notes), masks,
sound recording
(3) and spray paint cans,
several sizes
June-December 2013
Batman, Canakkale, Diyarbakir, izmir
Photographers:
Serhat Gungoérdu (1989, lives in Batman.)
Yusuf Berk Akpinar (1994, lives in
Canakkale.)
Graffiti artists:
Ayi (Canakkale)
Kayi, Foers1, Foers2 (izmir)
Ghos (Batman)
Paat, Wonk, Weto, Seed (Diyarbakir)

Ciwanén Grafitl
100 heb capén fotokopT yén rengin, deq
(reprodiksiyonén niseyén destnivis), ripos,
tomara deng (3’) G qdtiyén spreyé, bi pivanén
curecur
Plsper-Berfanbara 2013'an
Batman, Canakkale, Diyarbekir, izmir
Yén Wénekés:
Serhed Glng6rdu (1989, Li Batmané diji.)
Yusuf Berk Akpinar (1994, Li Canakkaleyé
dijt.)
Yén Grafitikar:

Ayi (Canakkale)

Kayi, Foers1, Foers2 (izmir)

Paat, Wonk, Weto, Seed (Diyarbekir)

Ghos (Batman)

Grdfiti Gengler, sehirlerindeki duvarlara ve
mekanlara grafiti ile mudahale eden genclerin
neden grafiti yaptiklarini, grafiti yaparken
karsilastiklari zorluklari ve sehirlerde halkin
grafitiye yaklasimini; grafitici genclerle yapilan
kisa roportajlar ve grafiti yaparken ¢ekilen
fotograflarla aktariyor. Calisma bizleri Batman,
Canakkale, Diyarbakir ve izmirde yasayan 9
geng grafiticiyle tanistirirken, bir yandan da
bu genclerle gece cikilan grafiti calismalari
sirasinda sehir sokaklarinda yasananlari
aktariyor. Gengler, ortak dilleri grafiti ile kendi
sorunlarini sokakta anlatiyor, sehirlerindeki
ve Ulke genelindeki olaylari kendilerince
yorumluyor, grafiti imzalarini kullanarak
o sehirlerde varolduklarini gdsteriyor
ve diger sehirlerden grafiticiler ile bu
yolla iletisim kuruyorlar.

Grafiti Genglik (Graffiti Youth)
explores why young graffiti artists
who carry out interventions on city
walls and spaces make graffiti, the difficulties
they face while making graffiti and how
the inhabitants of a city see graffiti via
short interviews with the young artists and
photographs taken during their action. The
project introduces 9 young graffiti artists from
Batman, Canakkale, Diyarbakir and izmir,
and conveys the atmosphere in city streets
while these young graffiti artists go to work at
night. The young artists talk about their own
problems via graffiti, their common language,
interpret events in their cities and across the
country in their own way, show they exist in
their cities, and communicate with graffiti
artists in other cities by using their unique tags.

Grdfiti Gengler (Ciwanén Grafiti) bi réya
kurtehevpeyvinén ku li gel ciwanén grafitikar
hatine kirin G wéneyén ku di henga ¢ékirina
grafitiyan de hatine kisandin vediguhéze bé ka
ciwanén ku bi grafitiyan dest di diwar 0 cigehén
bajarén xwe wer didin ¢ima grafitiyan ¢édikin,
dijwariyén ku di henga ¢ékirina grafitiyan de ew
tOs téné ¢i ne ( néziktédayina gel a li grafitiyé
bi ¢i awayi ye. Ji mileki ve ku xebat dihéle em
bi 9 grafitikarén ciwan re, yén ku li Batman,
Ganakkale, Diyarbekir 0 izmiré dijin, nasiya
xwe bidin hev, ji milek din ve ji vediguhéze
¢i ka di henga xebatén grafitiyé ya li gel van
ciwanan de li kugeyén bajér ¢i digewime. Ciwan
bi grafitiya ku zimané wan & hevbes e li kuceyé
behsa ariseyén xwe dikin, blyerén li bajarén
xwe O bi gistl li welét ji xwe bi xwe re sirove
dikin, Tmzeyén xwe yén grafitiyé bi kar tinin, pé
nisan didin ku ew li wan bajaran hene 0 bi vé
réyé li gel grafitikarén ji bajarén din dan @
standiné dikin.



142




Halk grafitiyi daha

yeni yeni tamimaya
basladigindan cok sikintt
cekiyoruz. Grafitiye
siyasal bir yazt mt yoksa
daha farkli bir sey mi
diye bakuwyorlar, bakis

a4 acular: cok dar.

O bir grdfiti sanatgis,
herhangi bir siyasi partinin ya
da bir sivil toplum orgiitiiniin
tiyesi degil. Bu calismay
kendisi diisiindii ve yaptu.

Insanlarin evinde agirlikli olarak
bir tek televizyon oldugu igin,
oradan ogrendikleri yalan yanlis
seyler var. Gergekleri insanlara
yansitmak istiyoruz, grafitiye
de bir tiir haberlesme diyebiliriz.
Insanlara haber veriyoruz yani.

Yasadist oldugu icin
aslinda geceyi tercih
ediyoruz. Insanlar
olmuyor, sokaklar bizim
sahamz oluyor adeta.



O
<
v



Ew hunermendeki
grafitiyan e, endamé
cu partiyeke siyasi
yan ji réxistineke
civaki ya sivil nin e. Wt
bi xwe hizra vé xebaté
kir 4 cékir.

Ji ber ku bi pirrant di
malén mirovan de bi tené
televizyonek heye, tistine
cewt 0 xwar hene, ku ew ji
wir hin dibin. Em dixwazin
mirovan bi rastiyan
bihisinin, em dikarin

bo grafitiyé ji bibéjin,
cureyeki ragihané. Ango
em mirovan agahdar
dikin.

Ji ber ku derqaniini
ye, yarast em
cétir digirin ku bi
sev ¢ékin. Wan
caxan mirov ninin,
kuce dibin gada
me hecko.

Ji ber ku gel hé nii nii dest
pé kiriye grafitiyé nas

dike, em tengasiyan zehf
dikisinin. Déhna xwe didiné
bé ka grafiti niviseke siyast
ye yan tisteki hé ciyawaztir
e, pirr bergirti ne.
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We have a lot of difficulty
because the people are only
very recently getting to know
graffiti. They look at graffiti
trying to tell whether it's a
political slogan, or something
else, they have a very narrow
viewpoint.

He is a grdffiti artist, he is not a
member of any political party, or
a civil society organization. He
conceived and carried out this
work himself.

Most people only have
TV at home, and they
learn a lot of nonsense
off it. We want to
reflect the truth to
them, so you could call
graffiti a form of news
communication. We
present the news to the
people, in a sense.

We prefer to work at night
because it’s illegal. There are
no people around, and the
streets become our zone, ina
way.
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Canakkale (22'yé Tirmeha 2013'an)

Li Cenegeleya ku rawestgeha pésin a késanén me bd, em bi grafitikarek?
bi bernavkeé ‘Ayr’ (Hirg) re xebitin. Ji bo ku em 8 heb kélén goran én ji
straforé ¢ékirf bi ber avahiyén li ser piyé kugeyé ve bizeliginin, em ¢lne
Kugeya Fetvaneyé (Kuceya Meyxaneyan) a ku yek ji kugeyan e, ku zé-
detirin ¢cOn O hatin té re heye. Ber desté sibehé navbera 3-4an weki saet
hat hilbijartin. Diviya me xebata xwe zehf bi dizf ( bi lez bikira da ku me
bala kesén li derdoré nekisanda.

Canakkale (22 July 2013)

In Canakkale, the first stop of our filming, we worked with a graffiti artist
with the nick ‘Ayr’ [lit. The Bear’]. We went to Fetvane Street (the street
where all the bars are) one of the busiest streets in the city to stick 8
gravestones made of styrofoam at the foot of buildings. We decided to
do this at 3-4 am. We had to be very fast and secretive in order not to
attract any unwanted attention from the area.
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Diyarbekir (17'é Gelawéja 2013'an)

Bi 3-4 hefteyan pisti késanén li izmirg, ji bo késanan em ¢(in
Diyarbekiré. Roja yekem, em bi grafitikareki bi bernavké
‘Paat’ re xebitin. Paat pési diwareki li néziki stadyomé, pasé
ji diwaré jérebihureké boyax kir. Gel bi awayeki seyr G bé
deng em ragav dikirin. Di navé re hinek ji wan pirs dipirsin.
Dotira rojé, me li Baxleran, li gel ‘Wonk' 0 ‘Weto’ dest bi
késanan kir. Ji ber ku hevalén yén grafitikar ji bi me re
hatibln, di sercemé de em blbdne 10 kes. Me késaneke
geleki aram pék dianf.

Diyarbakir (17 August 2013)
3-4 weeks after the izmir filmings, we went to Diyarbakir to
film. On the first day we worked with the graffiti artist with

the nick ‘Paat’. Paat first painted a wall close to the stadium,

and then the wall of an underpass. People watched on with
curiosity and amazement. Some asked questions.

The next day we began filming with ‘Wonk’ and ‘Weto'.
There was about 10 of us since the friends of the graffiti
artists had also come along. It was a perfectly easygoing
filming session

Lé ji niské ve bi car derban li ser dengé gulleyén gekan her
tist tevi hev b{. Grafitikaran bi dest xwe re dest bi revé
kirin. Ziravé me getiya (0 me dest pé kir em beziyan. Ji me
G bi wé de ji ekibek heb(, wan em zeft kirin 0 birin kugeya
ku me késan té de dikir. Li ¢(yiné bi ré de ji grafitikaran
yeki riposa xwe xistib(. Me xwe xwar kir & me hema
dikira rGpos hildaya, ji polisan yeki bi qirinf got, “Raweste!”
Got, delil e 0 xwest ku em desté xwe té nedin. Wan em
birin gereqolé. Bexté me ¢é bl ku destlira me ya bo
késané heb(, ya ku ji parézgariyé hatib( wergirtin. Pistl
desteserkirineke bo demeke kurt, hat famkirin ku em ne
tawanbar in G em hatin berdan.

until suddenly there was chaos when four gun shots were
heard. The graffiti artists immediately made a run. There
was a police team closeby and they stopped and took us
back to the street where we were filming. One of the graffiti
artists had dropped his mask. Just when we were picking it
up, one of the police officers shouted “Stop!”. He said it was
evidence and ordered us not to touch it. We were taken to
the police station. Fortunately, we had an official permit for
filming obtained from the governor’s office. After a short
period of detention, it became clear that we hadn’t commit-
ted a crime and we were released.






GUVENLI BIR FILM
(oIm7 ayouul|I])
(wyrg 3.a1ndss y)
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Guvenli Bir Film

Kisa metraj belgesel film, HD, 10’

Ocak 2014

Diyarbakar, izmir

Yonetmenler:

Fatma Celik (1987, Diyarbakir'da yasiyor.)
Musa Irsi (1989, izmir'de yasiyor.)

izleniyor muyuz? Ne zaman izlenip
izlenmedigimizi biliyor muyuz?
izlenmekle ilgili ne diistintyoruz? Giivenli
Bir Film, bu sorularin cevaplarini almak
icin sokaga cikiyor ve birbirinden uzak ve
farkli iki sehirde, Diyarbakir ve izmirde,
sokaktaki insanlarin givenlik algisini ve
izlenmekle ilgili duygu ve dustncelerini
kayda aliyor. Kamusal ve 6zel alanlarda
gbzetlenen insanlarin guvenlik
kameralarina yonelik algisini hem
olagan hem sasirtici bicimlerde ifade
ettikleri film, dinya sehirlerinin 6nemli
bir kisminda glindelik hayatin
ayrilmaz bir parcasi haline gelen
gbzetleme kiltdrunin giincel ve
Tarkiye'ye 6zgui kisa, ilgi cekici
bir 6zetini sunuyor.

Fillmeke Ewle

Belgefilima metrajkurt, HD, 10’
Rébendana 2014'an

Diyarbekir, izmir

Yén Derhéner:

Fatma Celik (1987, Li Diyarbekiré diji.)
Musa irsi (1989, Li izmiré diji.)

Gelo em téne racavkirin? Gelo me hay jé
heye bé ka em kingé tén racgavkirin yan ji
nayén racavkirin? Heke em bén racgavkirin,
dé hizra me ci be? Giivenli Bir Film (Filimeke
Ewle) derdikeve kuceyé ji bo ku bersivén van
pirsan bigire U li du bajarén dari hev G cuda, li
Diyarbekir 0 izmiré, tégihana li ser ewlekariyé
ya mirovén li kugeyan 0 hest 0 hizrén wan
én der baré ragavb(né de tomar dike. Filima
mirovén ku di gadén gelemperf G taybet
de téne racavkirin tégihana xwe ya arasteyi
kamerayén ewlekariyé hem bi séweyén asayi
hem ji bi yén ciyé matmayiné té de derdibirrin
kurteyeke kurt a serincrakés a rojane 0
xweseri Tirkiyeyé ya canda ragavkiriné
péskés dike, ya ku li beseke giring
a bajarén cihané blye pargeyeki
jiyané yé ku jé nagete.

A Secure Film
Short documentary film, HD, 10
January 2014
Diyarbakir, izmir
Directors:
Fatma Celik (1987, lives in Diyarbakir.)
Musa Irsi (1989, lives in izmir.)

Are we being watched? Do we know when

we are being watched? How do we feel about
being watched? Giivenli Bir Film (A Secure
Film) goes out into the street to find answers
to such questions, and records the perception
of security and feelings and thoughts about
being watched of people in the street in two
distant and different cities, Diyarbakir and
izmir. This film, in which people who are being
watched in public and private places express
their perception of security cameras in both
ordinary and surprising ways, presents,

from a perspective unique to Turkey, a
contemporary, brief and interesting summary
of surveillance culture that has become an
inseparable part of everyday life in the vast
majority of world cities.






Bize bakilan goz, o
kameralardan bizi
izleyenlerin niyeti, artik o
sosyal diizeni saglamaktan
ote baskwyt kurmaktur, bir
bask: araci olarak bunu
kullanmaktur...

Mesele o zaman

168 kameradan ziyade
o kamera ne tiir

iktidarlar, iktidar

iliskileri cercevesinde
sekilleniyor, oraya

konuluyor, kim

bakuwyor kim kontrol

ediyor...

Tek ben izlenmiyorum ki,
herkes izleniyor yani.

Mesela siirekli onu
diisiinmesek bile onun
orada oldugunu biliyoruz
sonucta yani, bunu
beynimiz biliyor yani.
Uzerimde bir g6z olmasun
istemiyorum.

Aslinda her yerde
bulunmast lazim,
evlerde bile olsa iyi
olur...
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Bo nimine, em seraqet
hizra wé nekin ji, dawiya
dawi em pé dizanin ku ew li
wir e. Ango méjiyé me bi vé
yeké dizane. Ez naxwazim
ku cavek li ser min hebe.

Bo nimiine, wé hingé, te di, ji
kamerayé bétir, gelo ew kamera di
carcoveya desthilat i peywendiyén
desthilaté yén bi ¢ci awayi de séwe
digire? Ki li ber e? Ki lé dinihére? Ki
kontrol dike?

Mebesta kesén ku di

wan kamerayan re me
racav dikin édt bétiri
dabinkirina wé saziimana
civaki ew e ku pékutiyé
damezirinin i wé weki
navgineke cewisandiné bi
kar binin...

A rast diveé li her deré hebe.

Te di, li malan ji hebe,
dé bas be...

Ma bes ez nayéme
racavkirin... Her kes té
racavkirin.
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| think they
should actually
have them
everywhere,
they should
even have
them in
homes...

The intention of that eye, of the people
who watches through those cameras

is no longer providing social order, but
to exercise pressure, and to use the
camera as a tool of oppression...

For instance, the issue is,
rather than the camera
itself, what kind of power,
or power relations decide
to place that camera
there, who watches it, who
supervises it...

For instance, even if we
don’t think about it all
the time, we know it's
there, | mean, our brain
does. | don’t want an eye
watching me.

I'm not the
only one who's
being watched,
it's everyone.






BAKarken
(ONIYIHIN I'T)

(OIvd Suring)




BAKarken

Kisa metraj belgesel film, HD, 27’

Ocak 2014

Batman, Canakkale, Diyarbakir, izmir
Yénetmen: Silan Okut (1989,
Diyarbakir'da yasiyor.)

BAKarken, 2013 yili boyunca Turkiye'nin
dort sehrinden gencleri bir araya
getiren BAK'In farkli asamalarini
iceriden bir bakisla kayda geciren
icten bir belgesel. Filmde, ilk bulusma
anindan itibaren atélyelerden ve tim
ekibin birlikte zaman gecirdigi ortak
bulugmalardan goruntdtlerin yani sira,
film ve fotograf gruplarinin ¢ekim
sirasinda yasadiklari deneyimler ve
birbirleriyle olan iliskileri de en dogal
haliyle yer aliyor. Hem yasadiklari yere,
hem de bir digerinin sehrine farkli bir
gozle bakan, birlikte kesfeden
ve birlikte Ureten gencler,
ayni zamanda beraber bir
yasamin imkanini ve ortak bir
deneyimin keyfini paylasmaya
caginyorlar bizi.
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Li NIHERTNE

Belgefilima metrajkurt, HD, 27’

Rébendana 2014'an

Batman, Canakkale, Diyarbakir, izmir
Derhéner: Silan Okut (1989, Li Diyarbekiré
diji.)

BAKarken (Li NIHERINé) belgefilimeke bi dil
0 can e, ya ku ji kéliyén hevditina pésin G pé
de bi awirtédaneke ji hundir ve gihanekén
BAK'é tomar kirine, ya ku sala 2013'an pé ve
ji car bajarén Tirkiyeyé ciwan gihandine hev.
Di filimé de ji kéliya hevditiné ya pésin ( pé
de li gel dimenén ji kargehan @ ji hevditinén
hevbes én ku timé gisi bi hev re té de
dem bihurand, ezm@nén ku komén filim G
wéneyan di henga késané de bi dest xistin
0 peywendiyén wan én li gel yek G din ji bi
xwezayitirin séweyé xwe ve ci digirin. Ciwanén
ku bi awireki cihéreng beré xwe didin hem
ciyé ku |é dijin, hem ji bajaré yeki/e din, bi
hev re kifs dikin O bi hev re hildiberinin, pé
re j1 gazi me dikin ku em kéfa deliveya bo
pékvejiyaneké 0 ezmilneke hevbes
parf hev bikin.

During BAK
Short documentary film, HD, 27’
January 2014
Batman, Canakkale, Diyarbakir, izmir
Director: Silan Okut (1989, lives in
Diyarbakir.)

BAKarken (During BAK) is a documentary
that provides an insider’s view of the various
stages of BAK, a project that brought
together young people from four cities in
Turkey throughout 2013. The film contains,

in addition to footage from the first moment
of meeting to workshops and joint meetings
where the whole team spend time together,
experiences of the film and photography
groups during filming, and their relationship in
the most natural manner. Young people who
develop a new perspective both towards the
place they live and the cities of their partners,
and explore and produce together, invite us
to share in the enjoyment of the possibility of
coexistence, and a shared experience.
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Sehrin Gériunmeyen Yuzleri
Fotograf ve metinlerden olusan blog
Ocak 2014

Canakkale, Diyarbakir

Hazirlayan: Gékhan Ozdemir (1990,
Batman'da yasiyor.)

Sehirlerde erkeklerle bagdastirilan
cesitli mekan ve mesleklerin, kadinlar
tarafindan kullanilmasini mesele
edinen bir fotordportaj projesi olarak
yola ¢ikan Biz de Variz'in ¢cekimleri
planlandigi gibi sonuglanamayip ekip
birlikte devam etmeme karari alinca,
fotografcilardan birisi elindeki malzeme
ve gecirdigi slreclere odaklanan
bir blog sayfasi gelistirdi. Sehrin
Gaoriinmeyen Yiizlerinde Canakkale
ve Diyarbakir'dan kasap, pazarci ve
belediye baskani olan tg¢ kadinin kisa
hikayelerini ve portrelerini, kendi
mekanlarindaki fotograflari
esliginde gdrmek mumkun.
Calisma, Batmanli bir gencin,
alisiimadik mekanlarda
karsilastigl kadinlarla ilgili
genis bir calismanin bir
parcasini aktarmasi anlaminda
dikkat gekici.
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Rayén Bajér én ku Xuya Nabin
Bloga ku ji wéne 0 deqan pék té
Rébendana 2014'an

Canakkale, Diyarbekir
Amadekar: Gokhan Ozdemir
(1990, Li Batmané diji.)

Dema ku késanén Em Ji Hene'yé ya ku weki
wénehevpeyvineké dest pé kir, a ku bikarhatina
cigeh @ piseyén curecur én ku li bajaran gaso
bi tené bi méran dikevin ji aliyé jinan ve weki
babeteké dani ber xwe, ¢énebd ku bi awayé
hatf pilankirin bi dawf bibe 0 timé biryar girt
ku nema bi hev re pé berdewam bibin, ji
wénekésan yeki ripeleke blogé bi pés xist, a ku
kereseya di desté wi de O qonaxén derbas kirf
dicespine. Sehrin Gériinmeyen Yiizleri (Di RGyén
Bajér én ku Xuya Nabin)é de pékan e ku ¢irokén
kurt O portreyén sé jinén gostfiros, bazarvan
G sarevan én li Canakkale G Diyarbekiré li gel
wéneyén wan én li cigehén wan bi xwe bén
ditin. Ev xebat, ji ber ku xorteki Batmanft
parceyeki xebateke fireh a peywendidari
jinén ku ew li cigehine seyr rasti wan té
vediguhéze, balkés e.

Invisible Faces of the City
A blog made up of photographs and
texts
January 2014
Ganakkale, Diyarbakir
Prepared by: Gékhan Ozdemir (1990, lives in
Batman.)

The filming of We Too Exist, a photointerview
project focusing on the use by women of
various spaces and professions in cities
associated with men, were not completed
according to plan, and the team took the
decision to dissolve itself; but one of the
photographers in the team, developed a blog
focusing on the material he had in hand, and
the process of production he experienced:
Sehrin Goriinmeyen Yiizleri (Invisible Faces
of the City) presents the short stories and
portraits of three women, a butcher, a market
vendor and a mayoress, in Canakkale and
Diyarbakir, accompanied by photographs
taken within their professional environment.
The work is striking in that it transmits the
observations of a young person from Batman
about women he encounters in unexpected
places.




Ada Gunleri

Fotograf, video ve metinlerden olusan blog
Ocak 2014

Bozcaada (Canakkale)

Hazirlayan: Kenan Onur (1993, Diyarbakir'da

yaslyor.)

Turkiye'deki ¢cok kulttrlu gegmisin farkh
bolgelerdeki tezahdrlerini sanat Uzerinden
takip etmek isteyen BAK gruplarindan biri,

Terk Edilmis Sarkilar isimli bir proje ¢ercevesi
olusturarak Canakkale Bozcaada'da Rum
muziginin izlerini sirmek Uzere harekete

gecti ancak calisma planlandigi sekilde
sonuglanmadi. Bu blog, dogudan batiya
yolculuk eden grup Uyelerinden birinin
adayla ilk tanigmasi, arastirma sireci,
adadaki gbzlemleri ve deneyimlerinden
olusuyor. Grup arkadaslariyla beraber ve tek
basina yapilmis video kayitlari, fotograflar
ve adada gecen gunlerle ilgili anekdotlarin
yer aldigl metinlerden olusan blog, bizi
bambagka bir kilttrel arkaplandan gelen
ve tanimadigl bir yere merak ve ilgiyle
bakan bir gencin gozu ve i¢ sesiyle
tanistiriyor.
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Rojén Li Dorgeyé

Bloga ku ji wéne, vidyo G deqan pék té
Rébendana 2014'an

Bozcaada (Canakkale)

Amadekar: Kenan Onur (1993, Li Diyarbekiré
diji.)

Yek ji komén BAK'é yén ku dixwestin
xuyab(nén rabirdQya pirrcandi ya li Tirkiyeyé bi
réya huneré bisopinin carcoveyeke projeyé ya
bi navé Stranén Terikandi pék anf 0 bi mebesta
ku li Bozcaadaya Canakkaleyé récén muzika
Raman bigerinin dest hilanin, 1ébelé xebat
bi awayé ku hate pilankirin bi dawi nebd. Ev
blog ji gava ku yeki ji endamén komé yé ku ji
rojhilat ber bi rojava ve réwitiyé dike dorgeyé
nas dike, ji qonaxa wi ya légerané, ji cavdéri
ezm@nén wi yén li dorgeyé pék té. Bloga ku ji
tomarén vidyoyé yén li gel hevalén komé G bi
tena seré xwe hatf kirin, ji wéneyan 0 ji degén
ku anekdotén peywendidari rojén li dorgeyé
bihurf ci girtine pék té, nasiya me dide dengé
navxweyl 0 cavé xorteki ku ji pasxaneyeke
¢andiya ji binf ve cihéreng té 0 bi
mereq O baldari beré xwe dide ciyeki
ku jé ve ne nas e.

Days on an Island
A blog made up of photographs, videos
and texts
January 2014
Bozcaada (Canakkale)
Prepared by: Kenan Onur (1993, lives in
Diyarbakir.)

One of the BAK groups, who wanted to

trace, via art, the multicultural past of Turkey
in various regions, developed a project
framework titled Abandoned Songs and set
out to discover the roots of Greek Music in
Bozcaada, Canakkale; however the project
could not be completed as planned. This

blog is made up of the first meeting with the
island, the research process, and observations
and experiences on the island of one of the
group members who travelled from the east
of Turkey to west. The blog, made up of video
recordings made both with group friends

and alone, photographs and texts featuring
anecdotes of days spent on the island, reflects
the vision and inner voice of a young man
who comes from an entirely different cultural
background and projects a curious and
interested gaze onto a place he is alien to.
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Sanaz Atasaygin 1992 Urumiye (iran) dogumlu, izmir'de yasiyor. Dokuz Eylil Universitesi
Guzel Sanatlar Fakultesi Fotograf BoIumu 3. sinif 6grencisi. 2011 yilindan beri fotograf
calismalari gesitli sergilerde yer aldi. Katildigi sergilerden bazilari: Parlayan Bakis (Subat 2011),
Negatif (Agustos 2012), Moon and Stars Project - Geng Fotografcilar Oduli Sergisi (Kasim
2012), Contemporary istanbul (Kasim 2012), 2. Uluslararasi izmir Fotograf Ginleri (Ekim
2013). BAK kapsaminda (iretilen Hatirla projesinin fotografcilarindan.

Tiirkiye'nin batisindan ve dogusundan 24 kisi bir araya geliyor. Kiltiir farkli, yasadiklari hayatlar farkl,

dustinceler farkli. Birbirimizle karsilasinca aslinda iki taraf da birbirinden ¢ok sey 6grenmis oluyor... Bir

yil boyunca beraber calisiyorsunuz, birlikte proje yiiriitilyorsunuz, birlikte disiniyorsunuz, bu yiizden

de bir bitiin olusturuyorsunuz... Biz aslinda ¢ok farkliyiz ama bir yandan da ¢ok ayniyiz.
Sanaz Atasaygin, sala 1992'yan, li Urmiyeyé (iran) ji dayik baye, li izmiré diji. X\wendekaré
pola 3. a Besa Wénekésiyé ya Fakdlteya Hunerén Ciwan a Zankoya Dokuz Eyltlé ye. Ji sala
2011"an G vir ve ye xebatén wi yén wénekésiyé di pésangehén curecur de cf girtin. Hin
pésangehén ku ew besdar blye: Awiré Ku Dibir(se (Resemiya 2011'an), Negatif (Gelawéja
2012'an), Projeya Moon and Stars - Pésangeha Per(iya Wénekésén Ciwan (Sermaweza
2012'an), Contemporary istanbul (Sermaweza 2012'an), 2. Rojén Wéneyan a izmiré ya
Navneteweyi (Kewgéra 2013'an). /i wénekésén projeya Hatirla (Di Bira Xwe Bine) ya ku di
carcoveya BAK'é de hat berhemhénan.

24 kesén ji rojava 0 rojhilaté Tirkiyeyé tén ba hev. Ferhenga wan ciyawaz, jiyana wan ciyawaz, hizrén wan

ciyawaz. Ku em pérgi hev tén, di rastiyé de her du ali ji ji hev hini gelek tistan dibin... H(n saleké pé ve bi hev re

dixebitin, bi hev re projeyé bi ré ve dibin, bi hev re dihizirin, ji ber vé yeké ji hiin yekbaniyeké pék tinin... A rast

em ji hev pirr ciyawaz in, Ié ji héleké ve ji em pirr hemani hev in.
Sanaz Atasaygin was born in 1992 in Urumiye (iran), and lives in izmir. She is a 3" year
student at the Department of Photography of the Fine Arts Faculty at Dokuz Eylul University.
Her photographic work has been included in various exhibitions since 2011. Some of the
exhibitions the artist has taken part in include: Parlayan Bakis [The Shining Gaze] (February
2011), Negatif [Negative] (August 2012), Moon and Stars Project - Young Photographers
Award Exhibition (November 2012), Contemporary Istanbul (November 2012), 2
International izmir Photography Days (October 2013). She is a photographer that participated
in the Hatirla (Remember) project, produced within the scope of BAK.

24 people from the west and east of Turkey come together. Their cultures are different, they lead different

lives, and have different thoughts. When we met each other, both sides learned a lot actually... You work

together for a year, you carry out a project together, you think together, and therefore, you form a whole... We

are, in fact, quite different, but on the other hand, we are very

Esra Ekinci 1990 Batman dogumlu, Batman’da yasiyor. Eskisehir Anadolu Universitesi Acik Ogretim
Fakultesi Radyo Televizyon Programciligi 2. sinif 6grencisi. Batman Genglik Kiltur Evi ve Batman
Kultar ve Sanat Dernegi'nde fotograf ve kisa film ¢zalismalarina katildi. 2009 yilindan beri Batman'da
bir 6zel hastanede genel cerrahi sekreteri olarak calisiyor. BAK kapsaminda (retilen Hatirla projesinin
fotografcilarindan.

Bu proje basl basina bizim igin sevgi, dostluk, arkadaslk ve deneyim oldu.
Esra Ekinci, sala 19907, li Batmané ji dayik blye, li Batmané diji. X\wendekara pola 2. a
Bernamecékeriya Radyo 0 Televizyoné ya Fakdlteya Hinkirina Ji DGr ve ya Zankoya Anadoluyé ya
Eskisehiré ye. Li Mala Ciwanan a Candé ya Batmané 0 li Komeleya Cand G Huneré ya Batmané
besdar xebatén li ser wéne O kurtefiliman ba. Ji sala 2009'an ( vir ve ye di nexwesxaneyeke taybet
de weki sekretera nestergeriya gisti dixebite. Ji wénekésén projeya Hatirla (Di Bira Xwe Bine) ya ku di
carcoveya BAK'é de hat berhemhénan.

Ev proje bi seré xwe ji bo me bd hezkirin, hogirf, hevalti G ezmin.
Esra Ekinci was born in 1990 in Batman, and she lives in Batman, too. She
is a 2" year student at the Department of Radio and Television Broadcasting at the Open Education
Faculty of Eskisehir Anadolu University. She has taken part in photography and short film projects
organized at the Batman Youth Home and the Batman Culture and Art Association. She has worked
as a general surgery secretary at a private hospital in Batman since 2009. She is a photographer that

participated in the Hatirla (Remember) project, produced within the scope of BAK.
This project was love, friendship and a unique experience for us.

Serife Gamze Kulag 1992 Canakkale dogumlu, 2011-2013 arasinda Canakkale'de yasadi. 2013
yill baginda BAK'a basvurdugunda Ganakkale Onsekiz Mart Universitesi Meslek Yiksekokulu
Fotografcilik ve Kameramanlik BoIUmu 2. sinif 6grencisiydi. Eylil 2013'te mezun olduktan
sonra Manisa Soma'ya ailesinin yanina tasindi. BAK kapsaminda tretilen Hatirla projesinin
fotografcilarindan.
Ik basta mekansal seyler akla geliyordu sehir hakkinda, ama simdi o sehrin iginde yasayanlarin da sehri nasil
yansittiklarini goriiyoruz.
Serife Gamze Kulag, sala 1992'yan, li Canakkaleyé ji dayik blye, di navbera 2011-2013'an de li
Canakkaleyé ma. Dema ku wé di seré sala 2013'an de serf li BAK'€ da, bi xwe xwendekara pola
2. a Besa Wénekési G Kamerakésiyé ya Dibistana Bilind a Piseyan a Zankoya Onsekiz Marté ya
Canakkaleyé ba. Pistl ku wé di Rezbera 2013'an de dibistan kuta kir, bar kir G ¢cG Somaya Manisayé,
ba malbata xwe. Ji wénekésén projeya Hatirla (Di Bira Xwe Bine) ya ku di ¢carcoveya BAK'é de hat
berhemhénan.
Seré pésin der baré bajér de tistén cigehi dihatine hisé mirov, Ié niha em dibinin bé cawa kesén ku li hundiré wi bajar?
dijin ji bajér didin der.
Serife Gamze Kulag was born in 1992 in Canakkale, and lived from 2011 to 2013 in Canakkale. She
was a 2" year student at the Department of Photography and Cinematography at the Canakkale
Onsekiz Mart University Vocational School when she applied to BAK. She moved to Soma, Manisa,
after her graduation in September 2013. She is a photographer that participated in the Hatirla
(Remember) project, produced within the scope of BAK.
What at first came to mind about the city was things about space, but now we can see how people who live in the city
also reflect the city.
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Murat Egiyok 1990 izmir dogumlu, izmir'de yasiyor. Anadolu Universitesi Acikégretim
Fakultesi Fotografcilik ve Kameramanlik Bélumd'nden 2012'de mezun oldu. 3 yil boyunca
Evrensel Gazetesinde gonulli fotomuhabirlik yapti. Halen Ege Universitesi Klasik Arkeoloji
Bolima 4. sinif 6grencisi. Fotograf ve sinema calismalarini toplumsal gercekgi belgeseller
cekerek yurutlyor. BAK kapsaminda (retilen Dengén Bajér (Sehrin Sesleri) projesinin
ybnetmenlerinden.

Cekim sirasinda daha ¢ok bizi sevindiren gelismeler oldu. Diyarbakir'da Serdar ile cekim yaparken

halkla diyalogumuz cok iyiydi, keyif aliyorduk. Bu 6nemliydi ve bu i¢selligi de filmimizde yakaladigimizi

dustndyorum.
Murat Esiyok, sala 19901, li izmiré ji dayik blye, li izmiré diji. Di sala 2012'an de Besa
Wénekést O Kamerakésiyé ya Fak(lteya Hinkirina Ji Dar ve ya Zankoya Anadoluyé kuta
kir. Wi 3 salan pé ve di Rojnameya Evrenselé de bi sandilxwazi wénepeyamhénerf kir.
Hé xwendekaré pola 4. a Besa SGnwarnasiya Klasik a Zankoya Egeyé ye. Bi kisandina
belgefilimén civaki yén rastiparéz bi xebatén xwe yén li ser wéneyan @ sinemayé berdewam
e. Ji derhénerén projeya Dengén Bajér a ku di carcoveya BAK'é de hat berhemhénan.

Di henga késané de bétir ridanén ku em sa kirin ¢éban. Dema ku min G bi Serdar ve proje dikisand, diyaloga

me bi gel re zehf bas bd, kéfa me dihat. Ev giring b G bi hizra min, me ev dilgermi i di filima xwe de zeft kir.
Murat Esiyok was born in 1990 in izmir, and he lives in izmir. He graduated from the
Department of Photography and Cinematography at the Open Education Faculty of Eskisehir
Anadolu University. He worked as a volunteer photojournalist for 3 years at Evrensel
newspaper. He currently is a 4" year student at the Department of Classical Archaeology
at Ege University. He continues his photography and film work by shooting social realist
documentaries. He is one of the two directors of the Dengén Bajér (Sounds of the City) project,

produced within the scope of BAK.
During the filming, we mostly witnessed events that made us happy. Our dialogue with the people while we
filmed with Serdar in Diyarbakir was great, we enjoyed ourselves. This was important, and | think we managed
to capture that inner mood in our film as well.

Serdar Bayram 1991 Diyarbakir dogumlu, Diyarbakir'da yasiyor. Dicle Universitesi
Edebiyat Fakultesi Sosyoloji Bolumu 4. sinif 6grencisi. Ayni zamanda Diyarbakir Blyuksehir
Belediyesi'ne bagli Aram Tigran Kent Konservatuari Sinema Boélimu'ne devam ediyor. BAK
kapsaminda tretilen Dengén Bajér (Sehrin Sesleri) projesinin yénetmenlerinden.
Bu projede yer alan arkadaslar artik bir yolda, sokakta yiiridigiinde eskisi gibi yiriimez, bakarak ve gorerek
ydrtir. lyi bir bellek olusturduk, iyi bir ekip olduk kocaman.

Serdar Bayram, sala 1991, li Diyarbekiré ji dayik blye, li Diyarbekiré diji. X\wendekaré pola

4. a Besa Civaknasiyé ya Fak(lteya Wéjeyé ya Zankoya Dijleyé ye. Pé re ji bi xwendina xwe ya
li Besa Sinemayé ya Konserwatiwara Bajér a Aram Dikran a bi ser Sarevaniya Bajaré Mezin a

Diyarbekiré ve berdewam e. Ji derhénerén projeya Dengén Bajér a ku di carcoveya BAK'é de hat
berhemhénan.

binihérin, bibinin G bimesin. Me bireke bas pék ani, em bin timeke bas, mezin.
Serdar Bayram was born in 1991 in Diyarbakir. He is a 4" year student at the Department
of Sociology at the Faculty of Literature at Dicle University. He also continues to attend
the Department of Film at the Aram Tigran City Conservatory affiliated with Diyarbakir
Metropolitan Municipality. He is one of the two directors of the Dengén Bajér (Sounds of the
City) project, produced within the scope of BAK.
Friends who have taken part in this project will no longer walk along the street the way they used to, they will look
and see as they walk. We formed a good memory, we became a big, good team.

Arif Temel 1991 Mardin Mazidagi dogumlu, Diyarbakirda yasiyor. Dicle Universitesi ilahiyat
Fakultesi Din Kultar( ve Ahlak Bilgisi Ogretmenligi B&lim'nde 2. sinif égrencisi. 2008'den
beri fotograf calismalari gerceklestiriyor. BAK kapsaminda (retilen Dijle (Dicle) projesinin
ybnetmenlerinden.
Ister istemez insanin yasadigi sehirle ilgili belleginde anilar, bir seyler vardir. Bu proje bilincaltimizdaki ya
da bellegimizdeki bazi seyleri agiga ¢ikartmamizda yardimci oldu. Ben yasadigim sehirle ilgili bir ok sorun
gbzlemliyordum ve bunlari anlatmaya ¢alistik.
Arif Temel, sala 1991'¢, li Semrexa Mérdiné ji dayik blye, li Diyarbekiré diji. Di Besa Mamostetiya
Canda Olé (i Zanyariya Li Ser Exlaq a Fak(lteya flahiyaté ya Zankoya Dijleyé de xwendekaré pola
2.e.]i 2008an O vir ve ye xebatén li ser wéneyan pék tine. /i derhénerén projeya Dijleyé ya ku di
carcoveya BAK'é de hat berhemhénan.
Bivé nevé, peywendidari bajaré ku mirov Ié diji di bira mirov de birhati G tistin hene. Vé projeyé alikari bi me re kir
ku em hindek tistén di binhisé xwe yan ji di bira xwe de xuya bikin. Min gelek késeyén peywendidari bajaré ez té de
diditin G me hewil da ku em van vebéjin.
Arif Temel was born in 1991 in Mazidagl, Mardin, and lives in Diyarbakir. He is a 2" year student at
the Department of Religious Culture and Knowledge of Ethics Teaching at the Faculty of Theology at
Dicle University. He has produced photographic work since 2008. He is one of the two directors of the
Dijle (Tigris) project, produced within the scope of BAK.
There are certain memories, certain things in our memory about the city we live in, that's inevitable. This project
helped us unearth certain things in our subconscious, or memory. | observed a lot of problems in the city I lived, and
we tried to discuss them.

Ali 6zkan 1988 izmir dogumlu, izmir'de yasiyor. Dokuz Eylul Universitesi Edebiyat Fakiltesi
Arkeoloji B6lumi’nden 2010 yilinda mezun oldu. izmir Selguk Kent Miizesi'nde 2 yil arkeolog olarak
calisti. Halen Dokuz Eylul Universitesi Klasik Arkeoloji Yiiksek Lisans Programi égrencisi, fotografla
ilgileniyor. BAK kapsaminda tiretilen Dijle (Dicle) projesinin yénetmenlerinden.
Daha 6nce Ankara‘dan dtesine gitmemistim ve bu sehri cografyayr merak ediyordum. Mezopotamya'nin o kentsel
o6rgusiint, karmasik ve strekli devinim halindeki o kenti gbrdiim. Kaosun icerisindeki diizen. Cok kiltiirliilige dair bir
sey var, héla yozlasmamis bir kiiltiir var burada. [zmir'e oranla ¢ok kiiltirli bir sehir diyebilirim Diyarbakira.
Ali Gzkan, sala 1988'an, li izmiré ji dayik baye, li izmiré diji. Di sala 2010'an de Besa SGnwarnasiyé
ya Fakdlteya Wéjeyé ya Zankoya Dokuz Eyliilé kuta kir. Di Mlzexaneya Bajér a Selctiké ya izmiré de
2 salan weki sGinwarnas xebiti. Niha ji xwendekaré Bernameya Lisansa Bilind a SGnwarnasiya Klastk
a Zankoya Dokuz Eylulé ye O bala wi li wénekésiyé ye. Ji derhénerén projeya Dijleyé ya ku di carcoveya
BAK'é de hat berhemhénan.
Beriya vé, ez ji Engereyé (i bi wé de neclibim  min mereqa vi bajari, vé erdnigaré dikir. Min ew honana saristaniyi,
ew bajaré aloz 0 her tim di rewsa bizavé de dit. Pergala di nava kaosé de. Li vir tisteki der baré pirr¢anditiyé de heye,
candek heye, ku hé ji li ser esl 0 feslé xwe ye. Ez dikarim bo Diyarbekiré bibéjim ku li gori Izmiré bajareki pirrcandf ye.
Ali zkan was born in 1988 in izmir, and he lives in izmir. He graduated from the Department
of Archaeology at the Faculty of Literature at Dokuz Eylll University in 2010. He worked as an
archaeologist at the izmir Selcuk City Museum for 2 years. He currently is a master’s student at
the Classical Archaeology postgraduate program of Dokuz Eylul University, and is interested in
photography. He is one of the two directors of the Dijle (Tigris) project, produced within the scope of
BAK.
I had never gone beyond Ankara before, | was curious about this city, and the landscape. | witnessed the urban
texture unique to Mesopotamia, and the city, complex and in constant flux. Order within chaos. There is something
about multiculturality, a culture that has not yet been corrupted. | would call Diyarbakir a more multicultural city
compared to lzmir.
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Ekim Rusen Kapgak 1989 Mardin MazidagI dogumlu, 2009-2013 yillari arasinda Diyarbakir'da
yasadi. 2013 yil basinda BAK'a bagvurdugunda Dicle Universitesi Egitim Fakdltesi Glzel
Sanatlar Bolimu 4. sinif 6grencisiydi. Dicle Universitesi Fotograf Kuliibirnde (DUNIGS)
fotograf egitimlerine katildi, gesitli fotograf calismalarinda yer aldi. Eylil 2013'te mezun
olduktan sonra tekrar tasindigi Mazidagr'nda bir ilkégretim okulunda sinif 6gretmeni olarak
calismaya basladi. BAK kapsaminda (retilen Bir Riiyaya Yolculuk projesinin fotografcilarindan.
Kag gece uykusuz kaldim. Nasil yiizlesecegim bu hikdyeyle. Babanin gittigi yerlere gidiyorsun ve orayi
fotografliyorsun. Etkilendim ¢ok. Cihangir olmasaydi bunu yapamazdim, ¢ok destek oldu bu konuda.
Yiizlesmeye calistyorsun ama ¢ok zor oluyor. Ozledigin biri var ama ne oldugunu bilmiyorsun. Sonrasinda fark
ediyorsun.
Ekim Risen Kapcak, sala 1989'an, li Semrexa Mérdiné ji dayik blye, di navbera salén 2009-
2013'an de li Diyarbekiré ma. Dema ku wi di seré sala 2013'an de serf li BAK'é da, xwendekaré
pola 4. a Besa Hunerén Ciwan a Faklteya Perwerdehiyé ya Zankoya Dijleyé ba. Li KlGba
Wenekésiyé ya Zankoya Dijleyé (DUNIGS) besdari perwerdehiya li ser wénekésiyé ba, di
xebatén wénekésiyé yén curecur de ci girt. Pisti ku wi di Rezbera 2013'an de dibistan kuta kir,
li Semrexa ku wi careke din beré xwe dayé, di dibistaneke seretayi de weki mamosteyé polé
dest bi xebaté kir. Ji wénekésén projeya Bir Riiyaya Yolculuk (Réwitiya Ber Bi Xewneké Ve) ya
ku di carcoveya BAK'é de hat berhemhénan.
Ez cendf sevan bé xew mam. Weki ez é cawa rabari vé ¢iroké bikevim. Tu dici ciyén ku bavé te ¢ibdyé 0
wéneyén wé deré dikisini. Vé bandor li min kir. Ne ji Cihangir blya, min é nikariblya ev yek bikira, di vé
derheqé de wi pirr pistevant kir. Tu hewil didi ku ribari wé yeké bikevi, 1é zehf zehmet ¢édibe. Yek heye, ku tu
bériya wi diki, Ié tu pé nizani bé ka ¢i ye. Bi dii re tu pé dihisi.
Ekim Rusen Kapcak was born in 1990 in Mazidagl, Mardin, and he lived in Diyarbakir
from 2009 to 2013. When he applied to BAK in early 2013, he was a 4" year student at the
Department of Fine Arts at the Faculty of Education at Dicle University. He participated in
photography training organized by the Dicle University Photography Club (DUNIGS) and took
part in various photography projects. Following his graduation in September 2013, he began
work as a class teacher at a primary school in Mazidagi where he returned. He is one of the
two photographers of the Bir Riiyaya Yolculuk (A Journey to a Dream) project, produced within
the scope of BAK.
I don't know how many sleepless nights | have had. How am | to confront this story. You go to places your
father has gone and take photographs. It affects me a lot. | couldn’t have done this without Cihangir, he
provided great support to me. You try to confront the facts, but it is very difficult. There is this person you
miss, but you do not know what happened. You only realize later.

Cihangir Duyar 1990 Sakarya dogumlu, 2011'den beri Canakkale’'de yasiyor. Canakkale
Onsekiz Mart Universitesi Glizel Sanatlar Fakltesi Sinema ve Televizyon B8limd 3. sinif
Ogrencisi olarak egitimine devam ediyor. BAK kapsaminda tiretilen Bir Riiyaya Yolculuk
projesinin fotograf¢ilarindan.
Sicak. Yirmi bes giin gecirdim ben burada. Simdi sen bana dersen ne hissettin, ben yarim saat de konusurum,
bir saat de. Burada gelip hikdyesini dinledigim insanlar vardi. Cogu grup yapti bunu ama ben biraz daha
derin yasadim. Mesele, benim yirmi bes giin yanlarinda, yakinlarinda oldugum insanlarin meselesiydi. O
yiizden biraz zor bir siireti.
Cihangir Duyar, sala 19907, li Sakaryayé ji dayik bdye, ji 2011'an G vir ve li Canakkaleyé
dimine. Weki xwendekaré pola 3. a Besa Sinema 0 Televizyoné ya Fakdlteya Hunerén Ciwan
a Zankoya Onsekiz Marté ya Canakkaleyé bi perwerdehiya xwe berdewam e. Ji wénekésén
projeya Bir Riiyaya Yolculuk (Réwitiya Ber Bi Xewneké Ve) ya ku di carcoveya BAK'é de hat
berhemhénan.
Germ. Min li vir bist G pénc roj derbas kirin. Niha ku tu bibéji min, te hest bi ¢i kir, ez é niv saeté ji biaxivim,
saeteké ji. Li vir mirov hebdn, ku ez hatim G min li ¢iroka wan guhdarf kir. Pirraniya wan weki kom ev kir, 1é
bi awayeki piceki hé kartir li min gewimi. Mesele meseleya wan mirovan bd, yén ku ez bist 0 pénc rojan li ba
wan, li néziki wan bam. Ji ber wé yeké qonaxeke piceki dijwar ba.
Cihangir Duyar was born in 1990 in Sakarya, and has lived in Canakkale since 2011. He
is a 3 year student at the Department of Film and Television at the Faculty of Fine Arts
of Canakkale Onsekiz Mart University. He is one of the two photographers of the Bir Riiyaya
Yolculuk (A Journey to a Dream) project, produced within the scope of BAK.
It's hot. I've spent twenty-five days here. If you were to ask me what I felt, | could talk for half an hour, or
an hour. There are people | came here to listen to their stories. Many other groups did similar things, but |
experienced it a bit deeper. The issue was the issue of the people | spent twenty-five days with. That's why it

was a bit of a difficult process.

Deniz Tiiziin 1991 Batman dogumlu, Batman'da yasiyor. Haziran 2013'te Agikdgretim Lisesi'nden
mezun oldu, Universite sinavlarina hazirlaniyor. Grafik tasarim isleriyle ugrasiyor, Batman

Sehir Tiyatrosu'nda oyunculuk ¢alismalari yuratiyor. Yonettigi kisa filmi ‘Portakal’, 2012 yilinda
Batman Yilmaz Gliney Film Festivalinde gosterildi. BAK kapsaminda tretilen $ivané Mala Bavé Min
(Babamlarin Cobani) projesinin yénetmenlerinden.

ilk 6nce Halil'le proje ortagi olarak anlasamayacagimi disiniyordum ama simdi ¢ok iyi anlasiyoruz. Ben
yoruldugumda Halil'e anlatip isi ona birakabiliyordum, ayni sekilde o da.
Deniz Tiiziin, sala 1991, li Batmané ji dayik baye, li Batmané diji. Wi di PGspera 2013'an de
Dibistana Amadeyi ya Hinkirina Ji Dar ve kuta kir G xwe ji ezm(nén zankoyé re amade dike. Bi karén
séwirana grafiki radibe, li Sanoya Bajér a Batmané bi xebatén ekteriyé berdewam e. Kurtefilima
‘Porteqgal’ a wi derhénayi di sala 2012'an de, di Mihricana Fillman a Yilmaz Gliney a Batmané de hat
péskéskirin. Ji derhénerén projeya Sivané Mala Bavé Min a ku di carcoveya BAK'é de hat berhemhénan.
Pési ez difikirim ku ez é nikaribima weki hevbesé projeyé bi Halil re bi ré ve biciima, Ié niha em pirr bas bi hev re bi ré
ve dicin. Gava ku ez diwestiyam, min ji Halil re qal dikir G dikaribG kar ji wi re bihista, her bi heman awayi wi ji.
Deniz Tiziin was born in 1991 in Batman, and lives in Batman. He graduated from the Open
Education High-School in June 2013, and is preparing for the university exams. He is interested in
graphic design, and continues to act at the Batman City Theatre. His short film Portakal (Orange)
was screened in 2012 at the Batman Yilmaz Guney Film Festival. He is one of the two directors of the

Sivané Mala Bavé Min (The Shepherd of Our Home) project, produced within the scope of BAK.
At first | thought we wouldn't get along with Halil as project partners, but now we get along perfectly. When | get tired,
I can describe the work to Halil, and he will continue it, and the same goes for him.

Halil Konar 1991 izmir dogumlu, izmir'de yasiyor. 2013 yili basinda BAK'a bagvurdugunda Kocaeli
Universitesi Glizel Sanatlar Fakultesi Sahne Sanatlari B&IimU Dramatik Yazarlik 2. sinif égrencisiydi.
Eylil 2013'te okulu birakti, sinemayla ilgilenmeye devam ediyor. Yénettigi kisa filmi ‘Cark’, 2012
yilinda 14.Uluslararasi Eskisehir Film Festivalinde gosterildi. BAK kapsaminda dretilen Sivané Mala
Bavé Min (Babamlarin Cobani) projesinin yénetmenlerinden.
Hayatimda hig Kiirt bolgesi hikdyesi anlatacagimi distinmuyordum. Bir tlkenin iki uzak noktasinda dostlar edindik ve
buranin hikdyesini anlattik.
Halil Konar, sala 1991, li izmiré ji dayik blye, li izmiré diji. Dema ku wi di seré sala 2013'an de
serf li BAK'é da, xwendekaré pola 2. a Niviskariya Dramayé ya Besa Hunerén Sehneyé ya Fakdlteya
Hunerén Ciwan a Zankoya Kocaeliyé b(. Wi di Rezbera 2013'an de dibistan berda ( pé berdewam e
bala wi li sinemayeé ye. Kurtefilima ‘Cerx’ a wi derhénayi, di sala 2012'an de, di 14. Mihricana Filiman
a Eskisehiré ya Navneteweyi de hat péskéskirin. Ji derhénerén projeya Sivané Mala Bavé Min a ku di
carcoveya BAK'é de hat berhemhénan.
Di temené xwe de min hic hizir nedikir ku ez é ¢irokeke heréma Kurdan bibéjim. Li du deverén dir én welateki, hogirén
me ¢ébin 0 me ¢iroka vé deré got.
Halil Konar was born in 1991 in izmir, and lives in izmir. When he applied to BAK in early 2013, he
was a 2" year student at the Department of Performing Arts-Dramaturgy at the Faculty of Fine Arts
at Kocaeli University. He quit university in September 2013, and he continues to develop his interest
in cinema. ‘Cark’ the short film he directed was screened at the 14™ International Eskisehir Film
Festival in 2012. He is one of the two directors of the Sivané Mala Bavé Min (The Shepherd of My Our

Home) project, produced within the scope of BAK.
I never thought | would tell a story of the Kurdish region. We made friends from two distant areas of one country, and
told the story of this region.
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Pinar Pamuk 1990 izmir dogumlu, 2010'dan beri Canakkale'de yasiyor. Canakkale Onsekiz
Mart Universitesi Giizel Sanatlar Fakltesi Sinema ve Televizyon BIim 4. sinif égrencisi.
‘Yuva’ ve ‘icimdekiler’ isimli iki kisa film ¢alismasi var. 2013 sonunda Hafiza Merkezi'nin destegi
ile yeni bir film Uzerinde ¢alismaya basladi. BAK kapsaminda (iretilen Bir Dagin Basi... projesinin
ybdnetmenlerinden.
Daha énce hi¢ bulunmadigin bir cografyada, hic duymadigin hikdyeleri kayit altina almak, o hikayelerin
yasandigi mekanlari birebir gsrmek etkileyiciydi. Biitiin bunlarin yasandigi yerde kayiplarin yoklugunu
hissetmek zordu ve degerliydi.
Pinar Pamuk, sala 19907, li izmiré ji dayik bdye, ji 2010'an G vir ve |i Canakkaleyé diji.
Xwendekara pola 4. a Besa Sinema 0 Televizyoné ya Fakdlteya Hunerén Ciwan a Zankoya
Onsekiz Marté ya Canakkaleyé ye. Du xebatén wé yén kurtefiliman én bi navé ‘Hélin’ G "Yén Di
Hundiré Min De’ hene. Bi pistevaniya Navenda Biré, di dawiya 2013'an
de, wé dest pé kir li ser filimeke n( dixebite. /i derhénerén projeya Bir Dagin Basi... (Seré
Ciyayeki...) ya ku di carcoveya BAK'é de hat berhemhénan.
Kartéker ba ku mirov li erdnigareke ku beré get 1é nemabe cirokén ku get nebihistibe tomar bike G cigehén
ku ev ¢irok té de qewimibin bi cavén seré xwe bibine. Li ciyeki ku ev yek hemi gewimine hestkirina bi
béserasanbiyiyan dijwar G héja ba.
Pinar Pamuk was born in 1990 in izmir, and has lived in Canakkale since 2010. She is a 4t
year student at the Department of Film and Television at the Faculty of Fine Arts of Canakkale
Onsekiz Mart University. She has directed two short films, titled 'Yuva’ and ‘icimdekiler’. As
of late 2013, she has been working on a new film, supported by Hafiza Merkezi, the Truth,
Justice and Memory Center. She is one of the two directors of the Bir Dagin Basl... (Somewhere

in the Mountains...) project, produced within the scope of BAK.
It was an impressive experience to record stories you had never heard before in a landscape you had never
visited before, and to see the places where those stories took place. And it was difficult, and valuable to feel
the absence of the disappeared where all of this had taken place.

Ferda Yilmazoglu 1991 Mardin Nusaybin dogumlu, 2010'dan beri Diyarbakir'da yasiyor. Dicle
Universitesi Egitim Fakultesi Cografya Ogretmenligi BSIUmU 4. sinif égrencisi. Ayni zamanda
Diyarbakir Buyuksehir Belediyesi'ne bagli Aram Tigran Kent Konservatuari Sinema Bolumi'ne
devam ediyor. BAK kapsaminda retilen Bir Dagin Basi... projesinin yénetmenlerinden.
Hatirlamak icin degil de unutmamak icin bakiyorum sehre ben. Cok sey yasadik. Cok kéy gezdik... Mesela her
kéyden bir ¢cakil tasi, odun pargasi gibi seyler aliyorduk hatirlamak iin, bitiinlesmek icin o yerle.
Ferda Yilmazoglu, sala 1991’8, li Nisébina Mérdiné ji dayik bd, ji 2010’an G vir ve
li Diyarbekiré diji. Xwendekara pola 4. a Besa Mamostetiya Erdnigaré ya Fak(lteya
Perwerdehiyé ya Zankoya Dijleyé ye. Pé re ji bi xwendekariya xwe ya di Besa Sinemayé ya
Konserwatiwara Bajér a Aram Dikran a bi ser Sarevaniya Bajaré Mezin a Diyarbekiré ve
berdewam e. Ji derhénerén projeya Bir Dagin Bagi... (Seré Ciyayeki...) ya ku di carcoveya BAK'é
de hat berhemhénan.
Ez li bajér dinihérim ne ku ji bo ku di bir binim, I€ ji bo ku ji bir nekim. Me zehf tist ditin 4 binan. Em li gelek
gundan geriyan... Bo nimine, me ji her gundeki xicek, tistén mina pirtikek ézing digirtin weki me di bir bianiya
0 em biblna yek bi wé deré ve
Ferda Yilmazoglu was born in 1991 in Nusaybin, Mardin, and has lived in Diyarbakir since
2010. She is a 4" year student at the Department of Teaching Geography at the Faculty of
Education of Dicle University. She also continues to attend the Department of Film at the
Aram Tigran City Conservatory of Diyarbakir Metropolitan Municipality. She is one of the two
directors of the Bir Dagin Basi... (Somewhere in the Mountains...) project, produced within the
scope of BAK.
I look at the city not to remember, but in order not to forget. We experienced a lot. We visited many villages...
For instance, we took a pebble, or a piece of wood from every village, in order to remember, to become part
of that place.

Yusuf Berk Akpinar 1994 Hopa dogumlu, Canakkale'de yasiyor. Canakkale Hiseyin Arif
Terzioglu Anadolu Guzel Sanatlar Lisesi'nden 2012 yilinda mezun oldu. 2013 yili basinda BAK'a
basvurdugunda Universite sinavlarina hazirlaniyordu. Eylil 2013'ten beri Canakkale Onsekiz Mart
Universitesi Can Meslek Yuksekokulu Mimari Dekoratif Sanatlari 1. sinif grencisi. BAK kapsaminda
uretilen Grafiti Gengler projesinin fotografcilarindan.

Batidan baktiginda doguyu Diyarbakir’i anlayamiyorsun. Benim Diyarbakir'da grafiti yapildigina dair bir digiincem

bile yoktu.
Yusuf Berk Akpinar, sala 1994an, li Hopayé ji dayik baye, li Canakkaleyé diji. Wi di sala 2012'an de
Dibistana Amadeyi ya Hunerén Ciwan a Anadoluyé ya Hiseyin Arif Terzioglu ya Canakkaleyé kuta
kir. Dema ku wi di seré sala 2013'an de serf li BAK'@ da, xwe ji ezm(nén zankoyé re amade dikir. Ji
Rezbera 2013'an G vir ve xwendekaré pola 1. a Hunerén Dekoratif &n Avahisaziyi ya Dibistana Bilind
a Piseyan a Cané ya Zankoya Onsekiz Marté ya Canakkaleyé ye. Ji wénekésén projeya Grafiti Genglik
(Ciwanén Grafiti) ya ku di carcoveya BAK'é de hat berhemhénan.

Gava ku tu ji rojava de li rojhilat dinihéri, tu nikarf Diyarbekiré fam biki. Yé min hizreke min ji tunebd ku li Diyarbekiré

Yusuf Berk Akpinar was born in1994 in Hopa, and lives in Canakkale. He graduated from the
Canakkale Huseyin Arif Terzioglu Anadolu Fine Arts High School in 2012. When he applied to BAK in
early 2013, he was preparing for the university exams. Since 2013, he has been a 1t year student at
the Department of Architectural Decorative Arts at the Can Vocational School of Canakkale Onsekiz
Mart University. He is one of the two photographers of the Grafiti Gengler (Graffiti Youth) project,

produced within the scope of BAK.
You can’t understand the East, or Diyarbakir, when you look from the West. | had no idea there was graffiti in
Diyarbakir.

Serhat Giingérdii 1989 Batman dogumlu, Batman'da yasiyor. Anadolu Universitesi Acikdgretim
Fakdltesi Sosyal Hizmetler Boluma 2. sinif 6grencisi, fotografla ilgileniyor. BAK kapsaminda (iretilen
Grafiti Gengler projesinin fotografcilarindan.
Proje gbziimu acti. Insanlarin glinlik yasamlarini ve hareketlerini daha iyi gbézlemleyebilecegim ve bu ilerideki fotograf
cekimlerimde etkili olacak.
Serhed Gungoérdi, sala 1989'an, li Batmané ji dayik blye, li Batmané diji. Xwendekaré pola 2. a
Besa Xizmetén Civaki ya Fak(lteya Hinkirina Ji Dar Ve ya Zankoya Anadoluyé ye G bala wi li wéneyan
e. Jiwénekésén projeya Grafiti Genglik (Ciwanén Grafiti) ya ku di carcoveya BAK'é de hat berhemhénan.
Projeyé cavé min vekir. Ez é bikaribim jiyana rojane ya mirovan 0 lebt 0 livén wan basgtir racav bikim G wé vé yeké di
késanén min én wéneyan de kartéka xwe hebe.
Serhat Giing6rdii was born in 1989 in Batman, and lives in Batman. He is a 2" year student at the
Department of Social Services at the Faculty of Open Education at Anadolu University, and he is
interested in photography. He is one of the two photographers of the Grafiti Gengler (Graffiti Youth)

project, produced within the scope of BAK.
This project opened my eyes. From now on, | will be able to better observe the everyday lives and movements of
people, and that will have an influence on my photography in the future. / Serhat Giingérdii
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Fatma Celik 1987 Diyarbakir dogumlu, Diyarbakir'da yastyor. Malatya indnt Universitesi
Egitim Fakdltesi Psikolojik Danismanlik ve Rehberlik Bolumi‘'nden 2009 yilinda mezun
oldu, Diyarbakir'da bir ilkégretim okulunda rehber 6gretmen olarak calisiyor. 2010 yilindan
beri fotografla ilgileniyor, NarPhotos ile calisiyor. BAK kapsaminda (iretilen Giivenli Bir Film
projesinin yénetmenlerinden
Bulundugum, yillarca yasadigim kenti anlayabilmek ve gézlemlemek agisindan ciddi bir deneyimdi. Cok degisti
ilk bakis agimla simdiki bakis agim. Kente farkli noktalardan dokunuyorsun. Sokak réportajlari yaptigimda
farkli seyler deneyimledim ve sehrimle ytizlestim.
Fatma Celik, sala 1987'an, li Diyarbekiré ji dayik blye, li Diyarbekiré diji. Wé di sala 2009'an
de Besa Raweéjkariya Der(ini (i Réberiyé ya Fak(lteya Perwerdehiyé ya Zankoya inénéyé ya
Meleté kuta kir. Ew li Diyarbekiré, di dibistaneke seretayi de weki mamosteya réber dixebite.
Jisala 2010'an G vir ve bala wé li wénekésiyé ye, li gel NarPhotos dixebite. /i derhénerén
projeya Giivenli Bir Film (Filimeke Ewle) ya ku di carcoveya BAK'é de hat berhemhénan.
Ezmineke cidi b da ku min bikaribdya ji bajaré ez 1é me G bi salan [é jiyame beser bikira G cavdérf Ié bikira.
Edi bergeha min pirr guheri. Tu ji deverén cihéreng de desté xwe di bajér didi. Dema ku min li kugeyan
hevpeyvin ¢édikirin, min tistén pirr cuda seh kirin ( ez bi ribarf bajaré xwe ketim.
Fatma Celik was born in 1987 in Diyarbakir, and lives in Diyarbakir. She graduated from
the Department of Psychological Counseling and Guidance at the Faculty of Education of
Malatya inénii University. She has been interested in photography since 2010, and she works
with NarPhotos. She is one of the two directors of Giivenli Bir Film (A Secure Film), a project
produced within the scope of BAK.
This was a serious experience in terms of understanding and observing the city | have been living in for years.
My viewpoint now is hugely different from what it was in the beginning. You touch the city from different
points. | had different experiences whilst carrying out street interviews and confronted my city.

Musa irsi 1989 istanbul dogumlu, 2008 yilindan beri izmir'de yasiyor. 2013 yili baginda BAK'a
basvurdugunda Ege Universitesi iletisim Fakiiltesi Gazetecilik B8Iumi 4. sinif 8grencisiydi,
Eylul 2013'te mezun oldu. Ege Universitesi iletisim Calismalari Toplulugu'nda film atélyeleri
ve belgesel ¢alismalarinda yer aldi. BAK kapsaminda retilen Giivenli Bir Film projesinin
ybnetmenlerinden.
Kentler kontrol altina aliniyor, kentler bir gézlem evine déniistiyor. Bu sekilde kentte yasayan birey de kendini
ifade edis ve yasama bicimini, davranislarini degistirmeye basliyor. Bunlar kentin genel havasina da yansiyor.
Kentte gtivenlik adiyla yapilan bu gézetim sistemi bir soruydu, bunun tzerine gitmek istedik.
Musa irsi, sala 1989'an, li Stembolé ji dayik biye, ji sala 2008'an @ vir ve li izmiré diji. Dema
ku wi di seré sala 2013'an de serf BAK'@ da, xwendekaré pola 4. a Besa Rojnamevaniyé ya
Fak(lteya Ragihandiné ya Zankoya Egeyé b(, wi di Rezbera 2013'an de ew der kuta kir. Wi
li Civata Xebatén Bo Ragihandiné ya Zankoya Egeyé, di xebatén li ser atolyeyén fillman @
belgefiliman de ci girt. Ji derhénerén projeya Giivenli Bir Film (Filimeke Ewle) ya ku di carcoveya
BAK'é de hat berhemhénan.
Bajaran dikin bin kontrolé, bajar vediguherin G dibin ¢avdérxane. Bi vi awayi takekesé ku li bajér diji ji dest

dibin. Ev pergala racavkiriné ya ku li bajér bi navé ewlekariyé té kirin pirsek b G me xwest ku em bi ser vé de

bigin.
Musa ir§i was born in 1989 in Istanbul, and she has lived in izmir since 2008. When he
applied to BAK in early 2013, he was preparing for the university exams. When he applied to
BAK in early 2013, he was a 4" year student at the Department of Journalism at the Faculty of
Communication of Ege University, he graduated in September 2013. He has participated in
film workshops and documentary work at the Ege University Communication Studies Group.
She is one of the two directors of Guvenli Bir Film (A Secure Film), a project produced within
the scope of BAK.

Cities are being taken under control, cities are turning into observatories. An individual who lives in such a city

begins to change the ways in which he or she expresses himself or herself, his or her life-style and behaviour.

This is reflected in the general atmosphere of the city, too. This system of surveillance, installed in the city in

the name of security, raised a question, this was what we wanted to challenge.

Silan Okut 1989 Kulp dogumlu, Diyarbakir'da yasiyor. Dicle Universitesi Egitim Fakiltesi Sinif
Ogretmenligi Bolimi'nde 4. sinif 6grencisi. Diyarbakirda cesitli fotograf ve sinema atélyelerine
katildi. BAK sdirecini ve katilimcilarini belgeleyen BAKarken'in y6netmeni.
Beni en etkileyen sey onlar mutsuzken de, mutluyken de, olumlu olumsuz hallerde hep yanlarinda bulunmak. Zordu,
sikildigimiz oluyordu, birbirimize kizdigimiz anlar oluyordu, onlari rahatsiz ettigim anlar oluyordu ama yine de ¢ok
gtizeldi. Onlarla beraber zaman gegirmek gtizeldi benim icin. Bu siire boyunca en ¢ok keyif aldigim is diyebilirim.
Silan Okut, sala 1989'an, li PasQré ji dayik baye, li Diyarbekiré diji. Di Besa Mamostetiya Polé
ya Fakdlteya Perwerdehiyé ya Zankoya Dijleyé de xwendekara pola 4. e. Li Diyarbekiré besdar?
kargehén wénekésiyé (i sinemayé yén curecur blye. Derhénera BAKarken (Li NIHERINE) ya ku
qonaxa BAK'é 0 besdarén wé bi belge dike.
Tisté ku pirrtirin karték li min dikir ew ba ku ew xemgin ji bana, bextewar ji bana, ¢i eréni ¢i ji neréni, di hema rewsan
de ez her tim bi wan re bdm. Cetin bd, car heb ku em bé zar dibin, gav hebin ku em li hev hérs diban, gav hebin ku
min ew aciz dikirin, 1€ disa ji pirr xwes ba. Ji min re xwes b ku min bi wan re wext derbas kir. £z disém bibéjim ku ev
bl karé ku vé hengé pé ve min pirrtirin kéf jé girt.
Silan Okut was born in 1989 in Kulp, and she lives in Diyarbakir. She is a 4" year student at the
Department of Primary School Teacher Training at the Faculty of Education at Dicle University.
She has taken part in various photography and film workshops in Diyarbakir. She is the director of
BAKarken (During BAK), a documentary of the BAK process and its participants
The thing that most affected me was to always be with them, whether they were unhappy, happy, under all conditions,
whether positive or negative. It was difficult, there were times when we felt bored, or got angry with each other, times
when | disturbed them, but still it was very beautiful. It was great for me to spend time with them. | could say it was
the work | enjoyed most during this time.
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Kenan Onur 1993 Ergani dogumlu, Diyarbakir'da yasiyor. Dicle Universitesi Egitim Fakiltesi
Kimya Ogretmenligi B&lim'nde 2. sinif égrencisi. Dicle Universitesi Gérsel Sanatlar ve
iletisim Kuliibii / Fotograf Toplulugu (DUNIGS) Uyesi. BAK kapsaminda BAK Giinliikleri'nden
biri olan Ada Giinleri'ni hazirlad.
Ben bu projeye basvurdugumda yeni yetme bir fotografciydim. Kursa kayit yapali iki ay olmustu. Fotograf
makinasini teknik agidan yeni 6grenen biriydim. Bu proje benim icin heyecan verici bir seydi.
Kenan Onur, sala 1993'yan, li Erxeniyé ji dayik bye, li Diyarbekiré diji. Di Besa Mamostetiya
Kimyayé ya Fakllteya Perwerdehiyé ya Zankoya Dijleyé de xwendekaré pola 2. e. Endamé
KlGba Hunerén Ditbari 0 Ragihandiné / Civata Wénekésiyé ya Zankoya Dijleyé (DUNIGS) e. Wi
di ¢arcoveya BAK'é de Ada Giinleri (Rojén Li Dorgeyé) amade kir, a ku yek ji Rojniviskén BAK'é ye.
Dema ku min serf li vé projeyé dabd, ez hé wénekéseki nihati bam. Hé du meh ¢éblbd ku min qeydiya
xwe li qursé cékiribd. Ji héla teknik ve ez li ser makineya wénekésiyé yeki nasi bam. Ev proje ji bo min tisteki
kelecanbexs ba.
Kenan Onur was born in 1993 in Ergani and lives in Diyarbakir. He is a 2" year student
at the Department of Chemistry Teaching at the Faculty of Education at Dicle University.
He is a member of the Dicle University Visual Arts and Communication Club / Photography
Association (DUNIGS). He prepared Ada Giinleri (Days on an Island) within the scope of BAK.
I was a beginner photographer when | applied to this project. It had only been two months since | had
enrolled on a course. In technical terms, | was only just learning about the camera. This project was a source
of great excitement for me.

Gokhan Gzdemir 1990 Batman dogumlu, Batman'da yasiyor. Batman Universitesi Giizel
Sanatlar Fakultesi Sinema ve Televizyon BSIUmu 2. sinif 6grencisi. Web tasarim, sosyal
medya, fotografcilik, sinema ve kurgu ile ilgileniyor. Batman Kultir Sanat Dernegi'nde
(BART) gesitli atélye calismalarina katiliyor. Drama istanbul Film Atélyesi ile ‘Bildigin Gibi
Degil' belgesel film cekiminde yer aldi. BAK kapsaminda BAK Giinliikleri'nden biri olan $ehrin
Goriinmeyen Yiizleri'ni hazirladl.
Biiytik bir projeydi ve batidan gelen arkadaslarimiz olacakti. Onlarla nasil anlasacagimiza
dair bir endise oldu. ideolojik anlamda ¢atisir miyiz diye diisiindiim ve béyle bir sey olmadi.
Cok giizel gtinler gecti bulusmalar ¢ok eglenceliydi.
Gokhan Ozdemir, sala 19901, li Batmané ji dayik blye, li Batmané diji. Xwendekaré pola 2. a
Besa Sinema G Televizyoné ya Fakdlteya Hunerén Ciwan a Zankoya Batmané ye. Bala wi li ser
websazi, capemeniya civaki, wénekésiyé, sinema 0 vehané ye. Li Komeleya Cand 0 Huneré ya
Batmané (BART) besdari xebatén kargehi yén curecur dibe. Wi li gel Kargeha Filiman a Drama
Stembolé di késana belgefilima ‘Ne Weki Ku Tu P& Dizant de ci girt. Wi di carcoveya BAK'é de
Sehrin Gériinmeyen Yiizleri (Riyén Bajér én ku Xuya Nabin) amade kir, a ku yek ji Rojniviskén
BAK'é ye.
Projeyeke mezin b 0 wé hevalén me yén ji rojava hati hebdna. Fikarek ¢ébl weki em é cawa
bikaribana bi wan re bi ré ve bicina. Ez fikirim weki gelo em ji ber birdozé nekevin ber hev 0
tisteki wiha neqewimi. Rojén pirr xwes bihurin, didarf pirr bi sahinet ban.
Gokhan Gzdemir was born in 1990 in Batman, and lives in Batman. He is a 2n¢ year student
at the Department of Film and Television at the Faculty of Fine Arts at Batman University. He
is interested in web design, social media, photography, film and editing. He continues to take
part in various workshops at the Batman Culture and Art Association (BART). He also was
part of the Drama Istanbul Film Workshop team that produced the documentary ‘Bildigin Gibi
Degil'. He prepared $ehrin Goriinmeyen Yiizleri (Invisible Faces of the City) within the scope of
BAK.
It was a big project and we were going to have friends who come from the west [of Turkey].
There was some concern about how we would get on with them. | thought whether we would
clash ideologically, but that didn’t happen. We had some very beautiful days together, the
meetings were very enjoyable.
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Berke Bag Bogazici Universitesi Siyaset Bilimi ve Uluslararasi iliskiler blimunde lisans, New
School'da Medya incelemeleri programinda yiiksek lisans egitimi gérda. 1998'den beri cesitli
medya projelerinde yapimci, ydnetmen ve kurgucu olarak ¢aligiyor. 2002 yilindan bu yana
istanbul Bilgi Universitesi Sinema TV ve Kiltiirel incelemeler yiiksek lisans programlarinda
ders veriyor, bireysel ve kolektif belgesel ¢alismalarina devam ediyor. Bas, doclstanbul
ve Filmist kolektifinin kurucu Uyelerindendir. Kendi ydnettigi Transit (2005), Nahide’nin
Tlirkiisi (2009) ve Beton Park (2010) disinda Bu Ne Glizel Demokrasi! (2008), Galata Gezegeni:
Istanbul'da bir Képrii (2010) ve Baglar (2014) belgesellerinin ortak yénetmenligini tstlendi.
Tirkiye'de ¢cok fazla konu var, ¢ok irdelenmesi gereken, arastiriimasi gereken, ¢calisilmasi gereken baslik var.
Genglerde de bunu anlatma arzusu var. Fakat her geng bu tiir imkénlara sahip degil. Bu sadece kamera
sahibi olmakla, fotograf makinesine sahip olmakla bas edilebilecek bir sey degil. Biz teknik bir destek, bir
egitim programi yiiriitmedik aslinda. Biraz ufuk agmayi ve onlarin anlatmak istedigi seyleri anlatabilecekleri
yollar konusunda ilham verebilmeyi amacgladik.
Berke Bas Di besa Zanista Siyaseté 0 Peywendiyén Navneteweyi ya Zankoya Bogaziciyé de
perwerdeya lisansé, di bernameya Lékolinén Li Ser Medyayé ya New Schoolé de ya lisansa
bilind kuta kir. Ji 1998'an G vir ve di projeyén medyayé yén curecur de weki berhemhéner,
derhéner O pevbestiner kar dike. Ji sala 2002'yan (O vir ve di bernameyén lisansa bilind én
Lékolinén Li Ser Sinema TV'yé G Candé yén Zankoya Bilgiyé ya Stembolé de dersdar e G bi
xebatén xwe yén belgefilimi yén takekesi 0 kombendi berdewam e. Bas ji endamén sazkar
én kombenda doclstanbul G Filmisté ye. Ji bili derhéneriya belgefilimén Transit (2005), Kilama
Nahideyé (2009) G Parka Béton (2010), wé derhéneriya hevbes a belgefilimén Ev (i Xwes
DemokrasT ye! (2008), Rojgérana Galatayé: Pirek Li Stembolé (2010) G Bax/ar (2014) kir.
Li Tirkiyeyé qewr zéde babet hene, sernav hene, yén ku divé mirov zehf bi hirgili beré xwe bidiyé, wan vekole
U li ser wan bixebite. Bi ciwanan re ji viyan heye ku vé yeké bibéjin. Lébelé her ciwanek xwediyé/a derfetén bi
vi cureyi nin e. Ev ne tisteki wisa ye, ku mirov bi tené bibe xwediyé/a kamerayeké, bibe xwediyé/a makineyeke
wénekésiyé U pé re serederiyé bike. Ya rast me pistevaniyeke teknik, bernameyeke perwerdehiyé bi ré ve nebir.
Me armanc kir ku em bikaribin asoya wan piceki fireh bikin, li ser mijara réyén ku ew pé bikaribin tistén ku
wan dil heye vebéjin peyxamé bidin.
Berke Bas Berke Bas completed his graduate studies at the Department of Political Science
and International Relations at Bogazici University and her master's degree at the Department
of Media Studies at New School. She has worked as producer, director and editor of various
media projects since 1998. She has been teaching at the Film and TV, and Cultural Studies
master’s programmes of Istanbul Bilgi University since 2002, and continues to work on
individual and collective documentary work. Bas is a founding member of doclstanbul and
the Filmist collective. She has directed the documentaries /n Transit (2005), Nahide’s Song
(2009) and Concrete Park (2010), and co-directed What a Beautiful Democracy! (2008), Planet
Galata: A Bridge in Istanbul (2010) and Baglar (2014).
There are many issues in Turkey that need to be explored, researched, worked on. And young people have the
desire to talk about them. However, not every young person possesses the means to do that.This is not only
about owning a camera. What we carried out wasn't in fact a technical support, or training programme. We
aimed to expand their horizons a little, and inspire them about various paths they could tell their stories the
way they want to.

Can Candan Belgesel sinemaci ve akademisyen Can Candan lisans derecesini ABD'de Hampshire
College'dan sinema-televizyon dalinda, sanatta yeterlik (doktora seviyesi) derecesini de ABD'de
Temple University'den sinema ve medya sanatlari dalinda aldi. Yénetmenligini yaptigi filmler
Boycott Coke (1989), Exodus (1991), DuvarlarMauernWalls (2000), 3 Saat (2008) ve Benim Cocugum
(2013) Universitelerde, festivallerde, sinemalarda ve televizyonlarda gosterildi, cesitli 6ddller
kazandi. 2000'e kadar ABD'de, sonrasinda da Turkiye'de film ve medya sanatlari konularinda cesitli
Universitelerde ve kurumlarda dersler verdi. istanbul Bilgi Universitesi ve Sabanci Universitesinden
sonra 2007'de Bogazici Universitesi'nin égretim kadrosuna katildi. Ayni yil Belgesel Arastirmalari
Merkezi docistanbul'un kuruculari arasinda yer aldi.

Biz aslinda birlikte yasamayi yeni yeni kesfediyoruz. Bu kesif stirecinde bu hikayelerin anlatiimasi, bu karsilasmalarin

yasanmasini ¢ok 6nemli gériiyorum. Genglerin sesini duymak, ifadelerini gérmek, onlari duymak ve buna yer vermek

bence ¢ok 6nemli.

Can Candan Sinemavané belgefiliman G akademik Can Candan pileya xwe ya lisansé di waré
sinema-televizyoné de li DYE'yé, ji Hampshire Collegeé, pileya xwe ya besayiya bo huneré (pileya
doktorayé) ji li DYE'yé, di waré hunerén sinema (O medyayé de ji Temple Universityyé wergirt. Filimén
Boycott Coke (1989), Exodus (1991), DiwarMauernWalls (2000), 3 Saet (2008) G Zaroké Min (2013) én
wi derhéneriya wan kirf, li zankoyan, li mihricanan, li sinemayan 0 li televizyonan hatin nisandan @
perQlyén curecur bi dest ve anin. Wi heta sala 20007 li DYE'yé, di pey re ji li Tirkiyeyé li ser babetén
hunerén filiman 0 medyayé li zanko 0 saziyén curecur ders dan. Pisti Zankoya Bilgiyé ya Stembolé
0 Zankoya Sabanci, di 2007'an de tevi kadroya hindekariyé ya Zankoya Bogaziciyé bl. Heman salé,
besdari sazkarén docistanbula Navenda Légeranén Li Ser Belgefiliman bd.
z sazkarén docistanbula Navenda Légeranén Li Ser Belgefiliman ba.

A rast em hé ni ni pékvejiyané kifs dikin. Ez pirr giring dibinim ku di vé qonaxa kifsé de ev ¢irok bén gotin (0 ev

rastihevhatin bigewimin. Bi min pirr giring e ku mirov dengé ciwanan bibihize, séwegotinén wan bibine, dengé wan

bike G ci bide vé yeké.
Can Candan Documentary filmmaker and academist Can Candan completed his graduate studies
in film-television at Hampshire College in the USA, and his PhD in art in film and media arts at
Temple University in the USA. The films he has directed, including Boycott Coke (1989), Exodus
(1991), DuvarlarMauernWalls (2000), 3 Hours (2008) and My Child (2013) have been screened at
universities, festivals, movie theatreas and television channels, and he has won several awards.
He has taught in the field of film and media arts at various universities and institutions in the USA
until 2000, and in Turkey since then. He worked on the teaching staff of Istanbul Bilgi University
and Sabanci University, joining Bogazici University in 2007. The same year he became a founding
member of doclstanbul, the Center for Documentary Studies.

We are only recently discovering how to live together. | find it very important in this process of discovery that these

stories are told, and these encoutners take place. | think it is highly significant to hear the voice of young people, see

their expressions, hear them, and give them exposure.
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Refik Akyiiz Bogazici Universitesi Molekiler Biyoloji ve Genetik B&IimU mezunu. 1997
yilinda tniversitenin fotograf kulubti BUFOK catisi altinda ilk sayisi ¢ikan ve 2000'den itibaren
bagimsiz yayimlanan Genis Agi Fotograf Sanati Dergisi'nin kurucu ekibinde yer aldi ve dergi
on yilin sonunda yayin hayatini sonlandirana dek genel yayin ydnetmenligini yaruttd. Bir
dénem istanbul Saydam Giinleri'nin organizasyon ekibinde ve Altyazi Aylik Sinema Dergisi'nin
yayin kurulunda yer aldi. 2007'den beri GAPO bunyesinde editorlik, kiratorlik, egitmenlik
yapan ve proje gelistirme alaninda ¢alisan Akytiz permakdiltir ve dogal tarimla da ilgileniyor.
Fotograf ve video disiplininin bir araya getirilmesi 6nemli bence. Clinkii bu sayede farkli bakis agilarini gérme
sansimiz oluyor ve katilimcilarin da fotograf ve video disiplinini ayni anda 6grenme sanslari oluyor. Bunun da
birbirini besleyen seyler oldugunu dstiniyorum. Sadece fotograf egitimi verildiginde ve iki disiplin bir araya
geldiginde konusulan seyler daha farkli. Sadece tek bir alanda eser verseler bile bu yine de disiplinler arasinda
bir platform sagliyor.
Refik Akyuz Dercyiyé Besa Biyolojiya Molekiler G Genetiké ya Zankoya Bogaziciyé. Di koma
sazkar a kovara Genis Acl ya hunera wénekésiyé de ci girt, kovara ku hejmara wé ya pésin di
sala 1997'an de li jér bané BUFOK'a kllba wénekésiyé ya zankoyé dercd ( ji sala 20007 (1 pé
de weki kovareke serbixwe hat wesandin, heta ku kovaré pisti deh salan dawi li wesana xwe
ani, Akyliz réveberiya wesané ya gisti kir. Wi bo serdemeké di koma lidarxistiné ya istanbul
Saydam Gunleriyé 0 desteya wesané ya kovara sinemayé ya mehane ya Altyaziyé de i girt.
Akyuzé ku ji 2007'an G vir ve li binkeya GAPO'yé editorf, klrator? 0 perwerdekariyé dike 0 di
waré gesepédana projeyan de dixebite, bala wi li ser kisawerza berdewamibar G kisawerza
xwezayi ye ji.
Bi raya min, giring e ku disiplinén wénekési 0 vidyoyé bigihijine hev G din. Ji ber ku bi saya vé yeké me delive
¢édibe bo ditina bergehén cihéreng 0 yén besdar ji dibin xwediyén derfeta ku di heman katé de férf disiplina
ser wénekésiyé bé dayin, tistek e, gava ku du disiplin bigihijine yek ( din, ev tisteki din e. Ku bi tené di yek warf
de ji berheman biafirinin, ev disa ji di navbera disiplinan de platformeké dabin dike.
Refik Akyiiz A graduate of the Department of Molecular Biology and Genetics at Bogazici
University, he was a founding member of the Genis Ac¢i Journal of Photography Art, the first
issue of which was published in 1997 under the roof of BUFOK, the photography club of
the university, and was published independently after 2000; and was its chief editor during
the ten year life span of the journal. He was also a member of the organization team of
Istanbul Slide Film Days and the editorial board of Altyazi Monthly Film Magazine. Since
2007, Akytiz has worked as editor, curator and educator at GAPO, and contributed to project
development, and he is also interested in permaculture and natural farming.
1 find it important that photography and video are brought together. This enables us to see different
viewpoints, and participants get the chance to learn about photography and video together. | think the two
disciplines can productively interact with each other. Isolated photography education, and the education of
both disciplines together produce different discussions. Even if the participants produce work in one of the
fields, dual education does provide an interdisciplinary platform.

Serdar Darendeliler Bogazici Universitesi Ekonomi Béliimii mezunu. Genis Agi Fotograf Sanati
Dergisi‘'nin kurucu ekibinde yer aldi ve dergi 2006 Kasiminda 50. sayisiyla yayin hayatina son verene dek
editérliigiini Ustlendi. Bir dénem istanbul Saydam Giinleri'nin organizasyon ekibinde ve Altyazi Aylik
Sinema Dergisi‘'nin yayin kurulunda yer aldi. GAPO blinyesinde editorliik, kiiratorliik, egitmenlik ve grafik
tasarim yapmaya devam eden Darendeliler’in fotograf cektigi de rivayet ediliyor.

Ozellikle bellek kismi, fotografin da kendine ait bir bellek ézelligi tasimasi ve bunun lizerine gidiyor olmak, bununla
ilgili en ufak temas bile olmasi beni heyecanlandiriyor.

Serdar Darendeliler Derclyiyé Besa Aboriyé ya Zankoya Bogaziciyé. Wi di koma sazkar a kovara
hunera wénekésiyé ya Genis Aclyé de ci girt 0 heta ku kovaré di Sermaweza 2006'an de bi hejmara
xwe ya 50. dawi li wesana xwe anf, wi editoriya wé kir. Bo serdemeké di koma lidarxistiné ya
istanbul Saydam Giinleriyé i desteya wesané ya kovara sinemayé ya mehane ya Altyaziyé de cf girt.
Darendelileré ku li binkeya GAPO'yé bi editorf, klratori, perwerdekari 0 séwirana grafiki berdewam
e, gotina gotiyan e ku wéneyan ji dikisine.

Bi taybeti besa wé ya biré, ku wéne ji xwediya taybetiyeke biri ya aydi xwe ye ( ku mirov bi ser vé yeké de bige,

bicaktirin tékiliya li gel yeké ji min bi kelecané dixe.
Serdar Darendeliler A graduate of the Department of Economy at Bogazici University, Darendeliler
was a founding member of the Genis A¢i Journal of Photography Art, and acted as its editor until
the journal closed in November 2006 with its 50" issue. He was also a member of the organization
team of Istanbul Slide Film Days and the editorial board of Altyazi Monthly Film Magazine.
Darendeliler has worked as editor, curator, educator and graphic design at GAPO, and there have
been unconfirmed reports that Darendeliler also takes photographs.

Especially the issue of memory, the fact that photography is also a form of memory in itself, to explore and to have
even the slightest contact with this quality excites me.
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irem inceoglu Dr. irem inceoglu, ODTU Siyaset Bilimi ve Kamu Yénetimi (Lisans) ve Kadin
Galismalari Anabilim Dali (Y.Lisans) derecelerinden sonra Surrey Universitesi Medya ve Kiiltirel
Calismalar bélimunde doktorasini tamamladi. 2007-2012 yillari arasinda Londra'da Middlesex
Universitesinde medya ve kultirel ¢alismalar alaninda dersler verdi. 2012 yazinda istanbul'a tagindi
ve Kadir Has Universitesi iletisim Fakultesinde 6gretim Uyesi olarak ¢alismaya basladi. inceoglu'nun
arastirma alanlari arasinda toplumsal hareketler ve aktivizmin yani sira, yeni medya teknolojilerinin
kullanimi, dijital kaltir, radikal demokrasi ve séylem kurami bulunmakta. irem inceoglu ayni
zamanda iclerinde 1. Uluslararasi istanbul Tasarim Bienali'nde ‘istanbul’dan 40 Nasihat' blimiinde
sergilenen “Yin Bahane, Muhabbet Sahane”nin de oldugu cesitli video ve fotograf projelerinin
kolektif Uretiminde yer aldI.
Genel olarak katiimcilarin birbirine hikdyelerini anlatma biciminden etkilendim agikgasi. Birbirlerini dinleme, buna
acik olma, birbirleriyle diyaloga girme kismi beni ¢cok heyecanlandird.. ... Bence bu projeden ¢ikarilacak bir tane ders
varsa: Herkes anlatmayi ve dinlemeyi ister, herkesin anlatacagi bir hikdye vardir ve herkesin dinlemeyi istedigi bir
hikdye de... Bu boyle gittikce bunun kanallari agilabilir.
irem inceoglu Dr. irem inceogluyé, pisti pileyén xwe yén Zanista Siyaseté  Birévebirina Gelemperi
ya ODTU’yé (Lisans) G Saxa Zanista Serekiya Xebatén Der Baré Jinan De (Lisansa Bilind), di besa
Medyayé ( Xebatén Candiya Zankoya Surreyé de doktoraya xwe bire séri. Wé di navbera salén
2007-2012'an de, li Zankoya Middlesexé, di waré medyayé O xebatén ¢andi de dersbéji kir. Di havina
2012'an de wé bar kire Stembolé 0 di Fakdlteya Ragihandiné ya Zankoya Kadir Has de weki hindekar
dest bi xebaté kir. Di nava warén |légerané yén inceogluyé de li gel bizavén civaki G calakban,
her wiha bikaranina teknolojiyén medyayé yén n(, canda dijital, demokrasiya radikal 0 dozineya
bilévkiriné hene. irem inceogluyé her wisa ji besdari li berhemhénana kombendi ya projeyén
vidyoyan 0 wénekésiyé kir, ku “Ris Behane ye, Muhbet Sahane ye"” yek ji wan e, ya ku di 1. Bienala
Séwirané ya Stembolé ya Navneteweyi de, di besa Ji Stembolé 40 Siret’ de hat pésandan.
A rast, bi gisti séweyé ku besdaran pé ji yek G din re ¢irokén xwe gotin bandor li min kir. Besa ku ew té de li yek 0 din
guhdarf kirin, bervekiriblna ji vé yeké re  sazkirina diyalogan li gel hev ez pirr bi kelecané xistim. ... Bi raya min, heke
yekane dersa ku dé ji vé projeyé bé girtin hebe, ew ji ev e: Her kes dixwaze bibéje (i guhdarf bike, her keseki/é ¢irokek
heye, ku bibéje 0 her kesi/é ¢irokek heye, ku dixwaze Ié guhdarf bike... Ku ev wiha bice, reng e ku kanalén vé vebin.
irem inceoglu Following her graduate degree at the Department of Political Science and Public
Administration and her master's degree in Women's Studies at METU, dr. irem inceoglu completed
her PhD at the Media and Cultural Studies at Surrey University. From 2007 to 2012 she taught
media and cultural studies at Middlesex University in London. She moved to Istanbul in 2012
and began work as lecturer at the Faculty of Communication at Kadir Has University. In addition
to social movements and activism, inceoglu’s fields of research include the use of new media
technologies, digital culture, radical democracy and the theory of discourse. irem inceoglu has also
taken part in the collective production of various video and photography projects, including the
work titled “Yiin Bahane, Muhabbet Sahane” exhibited at the ‘istanbul’dan 40 Nasihat' section of the
1t International Istanbul Design Biennial.
Frankly, | was generally impressed by the way participants told each other their stories. | was very excited by the way
they listened to each other, that they were open to this, and the way in which they entered into dialogue. [...] If there is
one lesson to be learned from this project, it’s this: Everyone loves to tell and listen to stories, and everyone has a story
to tell, and a story one wants to listen to... As long as we recognize this, channels of communication can be opened.

Zeynep Gonen Dr. Zeynep Gonen, Orta Dogu Teknik Universitesinden aldigi iktisat lisans
derecesinin ardindan New York Binghampton Universitesi'nde ylksek lisans ve doktora yapti.
Calismalari buyuk 6lgiide kentsel yoksulluk, suclulastirma ve polis mekanizmalari Gizerine
yogunlasiyor; devlet ve hukukla ilgili konularin yani sira beden konusuyla da yogun olarak
ilgileniyor. Diger bir calisma alani olarak yogayla da ilgilenen Zeynep Génen, 2002'den beri
yoga egitmeni olarak ¢alisiyor ve yoga ile meditasyonu 6gretim ve yazi alaniyla iliskilendirme
konusunda denemeler yapiyor.

Beni etkileyen ilk bulusma aslinda. Birden biiyiik bir duygusallikla kaynasmanin, iletisimin, diyalogun

gerceklestigi ve bir stirii konunun birden ¢ok derinlemesine konusuldugu bir alan oldu; ilk bulusmada ortaya

¢ikan dinamik etkileyiciydi.
Zeynep Gonen Dr. Zeynep Gdénené, pisti pileya xwe ya lisansé ya Aboriyé ya ji Zankoya
Tekniké ya Rojhilaté Navin wergirti, di Zankoya Binghampton a New Yorké de lisansa bilind
0 doktora gedand. Li ser asteke bilind xebatén wé li ser xizaniya bajariyi, kriminalizekirin G
mekanizmayén polis har dibin; li gel babetén peywendidari dewlet G hiqlqé, her wiha bala
wé bi hirgili li ser mijara bedené ye ji. Zeynep Gonena ku bala wé li ser yogayé ye ji, ku jé re
wareki xebaté yé din e, ji 2002'yan G vir ve weki perwerdekara yogayé dixebite 0 ceribandinan
dike ku yoga (O meditasyoné li gel waré hinkirin G nivisé bike peywendidar.

A rast, ya ku bandor li min kir didariya pésin e. B( wareki ku ji niské ve bi hesttenikiyeke zéde hogiri, ragihan

U diyalog té de pék hat G ji niské ve kar G dar ji gelek babetan hat qalkirin; calakbdna ku bi didariya pésin re

derkete holé kartéker ba.
Zeynep Gonen Following her graduate degree in economy at Middle Eastern Technical
University, Dr. Zeynep Goénen completed her masterls and PhD studies at New York
Binghampton University. Her work mostly focuses on urban poverty, criminalization and
mechanisms of policing; and in addition to state and law, she is also interested in issues
related to the body. Her interest in body-related studies also connects to yoga, and having
worked as a yoga trainer since 2002, Zeynep Gonen also carries out experiments in linking
yoga and meditation with the field of writing.

What affects me most is the first meeting. The first meeting created a space where with great emotin, a

merging, communication and dialogue took place, and many issues were discussed in great depth; the

dynamics of that first meeting were impressive.
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BAK 2013
Batman, Canakkale, Diyarbakir, izmir
Ekim 2012 - Mart 2014

Hatirlamak ve Anlatmak i¢in Sehre BAK, 2013 yilinda Tarkiye'nin farkh
bélgelerinden dért sehirden genclerin katilimiyla gerceklestirilen bir kilturel
isbirligi ve ortak sanatsal Uretim projesi. Birbirinden uzak sehirler ve bélgelerden
gelen genclerin, yasadiklari farkl cografyalari ve birbirlerini tanimalarini
amaclayan BAK; Batman, Canakkale, Diyarbakir ve izmir'den genclerin, bu
sehirlerin hikayelerini video ve fotograf projeleri araciligiyla ve beraber calisarak
aktarmalarini saghyor.

Batman, Canakkale, Diyarbakir ve izmir'de yasayan, video ve fotografla ilgilenen
18-26 yaslari arasindaki genclere acik cagri yapilarak belirlenen katilimcilar, proje
suresince ¢ egitim ve atdlye calismasi icin bu sehirlerde bulustular. Basvuran
140 kisi arasindan segcilen 24 katilimci, bu bulusmalarda fotograf ve video ile
belgeleme yontemlerinin yani sira, sehir ve hafiza iliskisi Gzerine de egitimler
aldilar, sehri ve insanlarini taniyabilecekleri gérismeler yapip, gruplar halinde
kendi fotograf ve video projelerini Urettiler. Atdlyeler sonucunda Uretilen
calismalar bir sergi ve gosterim programi cercevesinde istanbul, izmir, Diyarbakar,
Ganakkale ve Batman'da sunuldu.

BAK 2013

Batman, Canakkale, Diyarbekir, izmir

Kewgéra 2012’an - Adara 2014'an

BAK: Li Bajér Binijére, ji bo ku Tu Di Bir BinT (i Bibé&ji projeyeke hevkariya candi 0
berhemhénana huneriya hevbes e, ya ku di sala 2013'an de bi besdariya ciwanén
ji car bajarén ji deverén ciyawaz én Tirkiyeyé hat pékanin. BAK'a ku armanc kir
weki ciwanén ji bajar G deverén dari hev hatf erdnigarén cihéreng én ku ew li ser
dijin G hev G din nas bikin, dabin kir ku ciwanén ji Batman, Canakkale, Diyarbekir
G izmiré hati ¢irokén van bajaran bi réya projeyén vidyoyan 0 wénekésiyé O bi
xebata hevkar veguhézin.

Besdarén ku ji nava ciwanén ku li Batman, Canakkale, Diyarbekir G izmiré dijin,
bala wan li ser wénekésiyé ye ( di navbera temenén 18-261 de ne, bi réya banga
eskere hatin diyarkirin, di maweya projeyé de ji bo sé xebatén perwerdehiyi G
kargeht li van bajaran hev ditin. 24 besdarén ku ji nava 140 kesan hatin hilbijartin,
di van hevditinan de li gel rébazén bibelgekirina bi wénekésiyé G vidyoyan li ser
peywendiya bajér G bira mirov ji perwerde biln, cavpéketinén ku pé bikariblna
bajar 0 mirovén wi nas bikirana kirin 0 kom bi kom projeyén xwe yén wénekésiyé
0 vidyoyan berhemhénan. Xebatén li dG kargehan berhemhénayt di carcoveya
pésangeheké G bernameya pésandané de li istanbul, izmir, Diyarbekir, Canakkale
0 Batmané hatin péskéskirin.

BAK 2013
Batman, Canakkale, Diyarbakir, izmir
October 2012 - March 2014

BAK: Revealing the City through Memory is a cultural collaboration and artistic production project
realized in 2013 with the participation of young people from four cities in different regions of Turkey.
The aim of BAK is for young people from cities and regions that are distant from each other to get

to know each other and the different areas they live in; and it enables young people from Batman,
Canakkale, Diyarbakir and izmir to work together to record the stories of these cities in film and
photography projects.

Participants were determined by an open call made to young people aged 18 to 26 interested in
video and photography and living in Batman, Canakkale, Diyarbakir and izmir, and during the project
met in these cities for three training and workshop sessions. At these meetings, the 24 participants
selected from 140 applicants, received training on photographic and video documentation methods,
and also on the relationship between the city and memory; and went on to carry out interviews
enabling them to get to know the city and its people, and produced their own photography

and video projects in groups. The works produced at the workshops were presented within the
framework of an exhibition and screening program in Istanbul, izmir, Diyarbakir, Canakkale and
Batman.

revealing li bajér binihére, hatirlamak
the city through jibokutudi ve anlatmak
memory  bir bini G bibé&ji icin sehre
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Banga Eskere G Serlédan
22'yé Rébendana - 15'é Resemiya 2013'an

Hilbijartina Besdaran
Adara 2013'an

Xebata Kargehi | Diyarbekir - Batman
20 - 24'é Nisana 2013'an

Xebatén Komi yén Légerané
Gulan - PGspera 2013'an

Xebata Kargeht | Canakkale - izmir
20 - 28'é POspera 2013'an

Serdema Késana Projeyan
Tirmeh - Rezbera 2013'an

Xebata Kargehi | Diyarbekir
29'é Sermaweza - 4'é Berfanbara 2013'an

Amadekariyén Bo Pésangehé
Berfanbara 2013'an

ATOLYELER
Acik Cagri ve Bagvurular
22 Ocak - 15 Subat 2013

Katilimcilarin Secilmesi
Mart 2013

Atolye Calismasi | Diyarbakir ve Batman
20 - 24 Nisan 2013

Arastirma Grup Calismalari
Mayis - Haziran 2013

Atélye Calismasi | Canakkale ve izmir
20 - 28 Haziran 2013

Projeler Cekim Dénemi
Temmuz - Eyltl 2013

Projeler Post-prodiiksiyon
Ekim - Kasim 2013

Atdlye Calismasi | Diyarbakir
29 Kasim - 4 Aralik 2013

Sergi Hazirhiklari
Aralik 2013

WORKSHOPS
Open Call and Applications

22 January - 15 February 2013

Selection of Participants
March 2013

Workshop | Diyarbakir - Batman
20 - 24 April 2013

Research Group Work
May - June 2013

Workshop | Canakkale - izmir
20 - 28 June 2013

Project Shooting
July - September 2013

Project Post-production
October - November 2013

Workshop | Diyarbakir
29 November - 4 December 2013

Exhibition Preparations
December 2013

SERGILER

istanbul

DEPO

24 Ocak - 16 Subat 2014

Acilig: 23 Ocak 2014 Persembe 18:30

Diyarbakir

Sumerpark Amed Sanat Galerisi

8 - 26 Subat 2014

Acihig: 8 Subat 2014 Cumartesi 15:00
izmir

Fransiz Kultur Merkezi

22 Subat - 16 Mart 2014

Acihis: 22 Subat 2014 Cumartesi 18:00

Batman

Batman Genglik ve Kultur Evi
3-16 Mart 2014

Acilis ve Filmlerin Gosterimi:
28 Subat 2014 Cuma 19:00
Yilmaz Guney Sinema Salonu

Canakkale
Mahal
22 Mart - 13 Nisan 2014
Acilis: 22 Mart 2014 Cumartesi 17:00

PESANGEH

istanbul
DEPO
24'é Rébendané - 16'é Resemiya 2014'an
Veban: 23'yé Rébendana 2014'an Péncsem 18:30

Diyarbekir

Galeriya Huneré ya Amedé ya Simerparké
8 - 26'é Resemiya 2014'an

Veban: 8'é Resemiya 2014'an Semf 15:00
izmir

Navenda Candé ya Fransiz

22'yé Resemiyé - 16'é Adara 2014'an
Veban: 22'yé Resemiya 2014'an Semf 18:00

Batman

Mala Ciwanan 0 Candé ya Batmané
3'yé-16'é Adara 2014'an

Veban G Pésandana Filiman:

28'é Resemiya 2014'an Iné 19:00
Hola Sinemayé ya Yilmaz Glney

Canakkale

Mahal

22'yé Adara - 13'é Nisana 2014'an
Veban: 22'yé Adara 2014’an Semf 17:00

EXHIBITIONS

istanbul
DEPO
24 January - 16 February 2014
Opening: 23 January 2014 Thursday 18:30

Diyarbakir

Sumerpark Amed Art Gallery

8 - 26 February 2014

Opening: 8 February 2014 Saturday 15:00
izmir

French Cultural Institute

22 February - 16 March 2014

Opening: 22 February 2014 Saturday 18:00

Batman

Batman Youth and Culture Center
3-16 March 2014

Opening and Film Screenings:
28 February 2014 Friday 19:00
Yilmaz Guney Cinema Hall

Canakkale

Mahal

22 March - 13 April 2014

Opening: 22 March 2014 Saturday 17:00
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YURUTUCULER VE ORTAKLAR

Anadolu Kultir ve Diyarbakir Sanat Merkezi tarafindan yuritilen BAK projesi
kapsamindaki egitim ve atdlye programlari, docistanbul - Belgesel Arastirmalari
Merkezi ve Genis Agl Proje Ofisi (GAPO) isbirligiyle hazirlandi ve uygulandi.

Anadolu Kultiir 2002 yilinda, kiltir ve sanatin farkli alanlarindan ve sivil
toplumdan kisilerin, Turkiye'nin farkli sehirlerinde ve yurtdisinda kulturel ve
sanatsal projeler yiritmek amaciyla bir araya gelmesiyle kuruldu. Sanatin
paylasiimasi ve kilturel isbirliginin; farkli toplumsal gecmislere, ulusal veya etnik
kimliklere sahip bireyler arasinda diyalog ve karsilikh anlayis gelismesine katki
saglayacagina inanarak ¢alismalarini stirdiiren Anadolu Kultlr; sanatsal isbirligi ve
elestirel tartismalara alan acacak mekanlar yaratirken, kilttrel gesitliligin catisma
unsuru degil zenginlik olarak algilandigl, cogulculugu 6nemseyen, ényargilardan
arinmis bir toplumun gelisimine ve toplumsal degisime katki sunmayr amaghyor.
www.anadolukultur.org

Kurulusundan itibaren Turkiye'nin farkli sehirlerinde ¢ok sayida ¢alisma yurdten
Anadolu Kultir'tn 2002 yilinda es zamanli olarak hayata gecirdigi Diyarbakir
Sanat Merkezi (DSM), sanat ve kultirin Diyarbakir ve ¢evresinde Uretilmesine ve
izlenmesine katki saglama amaciyla kuruldu. Diyarbakir'da sivil toplum ve kulttr
sanat alaninda faaliyet gdsteren yerel ortaklariyla, Turkiye'de ve uluslararasi
alanda gelistirdigi kurumsal ve bireysel ortak projelerle ¢alismalarini strdiren
DSM, gelistirdigi kultir sanat projeleri ve isbirlikleriyle kurulug amacina sadik
bir bicimde Diyarbakir'in yerel potansiyelinin hem Turkiye'nin diger kentleriyle
hem de uluslararasi mecralarla iliskilenmesinde bir kdpru gorevi Ustlenmeyi
sardurdyor.

www.diyarbakirsanat.org

2007'de kurulan docistanbul - Belgesel Arastirmalari Merkezi, belgesel
sinemanin ge¢misi, buglinl ve yarinina odaklanarak, tim acilimlari ile ilgilenen
ve Ozellikle de TUrkiye'de yaratici belgesel sinemanin taninmasi, anlasilmasi ve de
Uretilmesi icin ¢alisan bir arastirma, egitim, politika ve iletisim merkezidir.
http://docistanbul.blogspot.com

Genis A¢l Proje Ofisi (GAPO), Genis Agl Fotograf Sanati Dergisi (1997-2006)
surecinde kazanilan deneyim ve bilgi birikimiyle fotograf alaninda baska projeler
gerceklestirmek amaciyla 2007 yilinda kuruldu. Organizasyonal ve kuratoryal

bir ekip olan GAPO, ulusal ve uluslararasi sanat kurumlariyla isbirligi icinde
sergiler, atolyeler, egitim programlari dizenlemek ve yayinlar yapmanin yani sira
fotografgilara danismanlik hizmeti verir, gezici sergiler ve paralel etkinliklerinin
koordinasyonunu yapar ve fotograf alaninda ileri seviyede kurslar duzenler.
WWW.gapo.org

YEN BIREVEBIR U HEVPAR

Bernameyén perwerdehiyé ( kargeht yén di carcoveya projeya BAK'é de, ya ku ji aliyé
Anadolu Kulttré 0 Navenda Huneré ya Diyarbekiré ve té birévebirin, bi hevkariya
docistanbul - Navenda Légeranan Bo Belgefiliman 0 Ofisa Projeyan a Genis Acl (GAPO)
hatin amadekirin 0 sepandin.

Anadolu Kultiir a ku di sala 2002'yan de bi hevkariya kesén ji warén guharti yén
huneré G ji civaka sivil, ji bo ku pistevant li berhemhénan G temaseb(na ¢and G huneré
li bajarén ji bilt Stembolé ji bihata kirin, weki saziyeke ¢candé ya ku kar 0 sGd ne armanca
wé ye hat damezirandin, bi baweriya ku heke huner li hev 0 din bé biparvekirin, dé
hevtégistin O hestyarf bikaribe gese bide, ciyawazi 0 pésdarazi béne bihartin, bi jiyana
¢andi re tégehén wek welatibln, nasnav 0 xweb0n béne gengesikirin 0 gengesiyén ku li
ser vé xeté pék bén, dé tevkariyé li lihevhatina civaki bikin, bi xebatén xwe berdewam e.
www.anadolukultur.org

Navenda Huneré ya Diyarbekiré (Diyarbakir Sanat Merkezi-DSM) a ku li ser desté
Anadolu Kulttré hat bilasGgewdekirin, a ku ji damezirana xwe O pé de li bajarén
cihéreng én Tirkiyeyé gelek xebat bi ré ve birin, bi armanca ku tevkari bé dabinkirin
ku huner G cand li Diyarbekiré G li dewr ( beré wé were berhemhénan 0 1& were
temasekirin hat damezirandin. DSM'ya ku li gel hevparén xwe yén herémf yén ku li
Diyarbekiré di waré civaka sivil 0 huner G ¢candé de calak in, bi réya projeyén hevbes
én saziyl ( takekest yén ku bi xwe li Tirkiyeyé G di waré navneteweyi de bi pés dixe bi
xebatén xwe berdewam e, bi projeyén cand G huneré ve, yén ku ew bi pés dixe, 0 bi
hevkariyén xwe ve, bi séweyeki dilsoz li gel armanca xwe ya damezirané, berdewam e
bi erka xwe ya pirebané radibe, ya ku dike weki héza vesari ya herémf ya Diyarbekiré
hem li gel bajarén din én Tirkiyeyé, hem ji li gel deravén navnetewey! peywendiyan
bibeste

www.diyarbakirsanat.org

docistanbul - Navenda Légeranan Bo Belgefiliman a ku di 2007'an de hat
damezirandin navendeke |égeran, perwerdeht, politika ( ragihané ye, ya ku bi hargill
beré xwe dide rabirdQ, iro ( sibeha sinemaya belgefilimé, bala xwe dide hem(
péngavén wé  dixebite da ku bi taybeti sinemaya belgefilimT li Tirkiyeyé were naskirin,
tégihistin 0 berhemhénan.

http://docistanbul.blogspot.com

Ofisa Projeyan a Genis A¢i (GAPO), bi armanca ku bi daneheva ezm(n G zanyariyan

a di gonaxa kovara hunera wénekésiyé ya Genis Aglyé (1997-2006) de bi dest ve hati di
waré wénekésiyé de projeyén ditir béne sepandin, di sala 2007'an de hat damezirandin.
GAPOQ'ya ku komeke organizasyonal G klratoryal e, di nava hevkariya li gel saziyén
huneré yén neteweyi 0 navneteweyi de pésangeh 0 kargehan G bernameyén
perwerdehiyé O wesanan bi ré ve dibe, her wiha xizmeta rawéjkariyé dide wénekésan,
koordinasyona pésangehén gerok 0 ¢alakiyén rasténhev dike G di waré wénekésiyé de
qursén astbilind li dar dixe.

WWW.gapo.org
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COORDINATORS AND PARTNERS

The training and workshop programs within the scope of the BAK project
carried out by Anadolu Kiiltur and Diyarbakir Arts Center were prepared and
implemented in partnership with docistanbul - Center for Documentary Studies
and Genis Acl Project Office (GAPO).

Anadolu Kultiir was established in 2002 by people active in the fields of arts and
culture in order to carry out artistic and cultural projects in cities across Turkey
and abroad. Implementing these projects with the belief that cultural exchange
and cooperation can lead to dialogue and mutual understanding among
individuals with different social backgrounds and national or ethnic identities;
Anadolu Kiltir works to create open spaces for artistic collaboration and critical
debates, aiming to contribute to the social change and development of a society
free of prejudices which values pluralism and where cultural diversity is perceived
as an asset rather than a source of contention.

www.anadolukultur.org

Diyarbakir Arts Center (DSM) was founded to make a contribution to the
production and sharing of art and culture in Diyarbakir and its environment

in 2002 by Anadolu Kultdr, which has carried out many activities in different
cities of Turkey since its foundation. DSM continues its work with local partners
active in the field of civil society and culture and arts in Diyarbakir, and with
both institutional and individual joint projects developed in Turkey and the
international field, and loyal to its founding aim, hopes to sustain its role as a
bridge in binding Diyarbakir's local potential to both other cities of Turkey and
international fields with culture and art projects and collaborations it develops.
www.diyarbakirsanat.org

Established in 2007, doclstanbul - Center for Documentary Studies is a non-
profit training, research, policy and networking center based in Istanbul, focused
on all facets of non-fiction film-making, past, present and future, with a particular
emphasis on the development of the understanding, appreciation and indeed
production of the creative documentary film in Turkey.
http://docistanbul.blogspot.com

Genis A¢l Project Office (GAPO) was founded at the beginning of 2007, based
on the experience and expertise of Genis A¢l Photography Magazine, which was
published between 1997-2006. GAPO is an organizational and curatorial team
working in coordination with both national and international art institutions

to organize exhibitions, workshops and educational programmes and publish
books, as well as providing advice for photographers, coordinating traveling
exhibitions and parallel events, and giving advanced level lectures in the field of
photography.

http://www.gapo.org
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